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PERSONAGai. 

ELISA, gentil cdntadina, oriana, ed occulta ipoaa. 
Sisfmora Adelaide PedrotH, 

CLAUDIQ, 

't ' ■ Signtr tr. Montrewr,' 

CONTE ARNOLDO, 
Signor O. Corsettu 

C ARLOTT A» confidante ed oapite amorevole d'Elisa 
Signora Lorenxa Marozzi^ " 

IL MARCHESE TRICOT AZIO, nomo ooOeri. 
eo^ ma di ottimo coore^ 

Signor E, Orlandi, 

SILVIA, promeea apoea a Claudio^ e segreto ooiriB- 
poata Amante, 

Signora Enrichetta Salvumi. 

CELSO, che per eaaerle vicmo ha pieao aervudo in 
caaa del Marchefle, 

Signor Geo Sapignoli, * 

LUC A, aervo del conte. 

Signor O, SapignoU, 

C Domeatici del oonte 
Coiiid < Sghern 

( Gnazdinieri. 

PITTORE, Signor BragaldH, . 
jj uaaoB finge in Fixenie. 
' La nraalca h del Maoatio Sig. Saverio Meicadante. 
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DRAMATIS PERSONJS* 

ELIZA. Signora Addaidt Pcdretik 
CL.AUDIO. Signor O, Moniraor. 
COU14T ARNOLDO. Signer G, CorteUi. 
CHARLOTTA. Sigwra JUmtnza Marettzi. 
MARGIUIS TRICCTTAZIO. Sigmr E. Orlandi. 
8ILV 1 A. Signora EnrichttU Salvioni, 
CELSO. Signor Oio, SopignoUr- 
LUCA Signor G, PlacH. 
CHORUSES of Domestics ; Gardenen; Bni'vos. 

n^ Mcene lajf* in Florenae, 

MUSIC, by Signor Saverio MereadanU, ofNapiet, 

ARGUMENT. 

There lived In Florence an orph&n girl of gentle birth, 
called Bllaa, the Mend and guest of another young lady 
called Cbiurlotte. Claudio the son of the Count Amol- 
dO| was enamoured of Eliza, and privately married 
ber; their union was strengthened by th^ birth of two 
children. The . haughty and severe Count suspecting 
that the heart of his son was possessed by another pas* 
•ton, proposed another and advantageous marriage, 
which was refused by his aon. After trying threats and 
intreaties in vain, he confined him to his chamb«< 
with an intention of sending him to travel. AfterX3lau^ 
dlo had remained in connnement about a year, the 
B|arquis Tricotazio arrived there from Bologna* with 
his daughter Silvia, who was destined to become the 
bride of Claudia Celsus, formerly a fellow student and 
firlend of ClaudlO in the University of Pisa, becomes ena- 
moured of Silvia, who rstanis kis passion ; and that they 
may mwe easily carry on their correspondence, Celsus 
serves the Marquis in the habit of a valet-de*€hambre. 
He accompanies bis mistress on her journey, amd in this 
condition the firiends recognize each other. The Melo 
drama eakamtoitos with ths une^ected arrival of the 
Mai^uia. 
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ATTO PRIMO. 



SCENA PRIMA. 

Galleria in casa del Conte con due porte latcrali 

practicabili. 

CcTodi^ Cameri&ri, Domesticie LaccJU, impie- 
gcOtm dtvern servigi ndUi casa dd Conte': 

Cora. Cue soompigliol clie ftacaMo! 
Per V arrivo d* un Maichese ! 

, {dtmdon motto mo9hnewla.) 

Gfafi ntomi al suo paew 

Se gP increKe d* aspettar. 

Lite, CoDte.. Conte.. ov* 6 U padrone 1 

^ ' - . (conmoUaamania.} 

Cora, Non ai trova, non ai aa. 

Liu* Yoi qni firte oonfuaione 

frimprovtrandoli aempre eoUa itetta 
tnuinia ed impcunenza,) 
■Senza movervi d» un paaao. . 

n Marcheae 6 giu d' abbaaao. . 
Cwp. Ciie d atia.. (eon diapetto,) ^ 
Xrtte. MA mlterato e eonfuMo,) Viaaueomteu 

Via eeicate, non aapele.. 
Coro, Senza fiir tante wr^ (am enfa$ij 

Se lo ceichi cfai lo vuole ; 
lo per 0)e non poew piA. 
Lue^ Ciieparlarl chetracocana? 

Che ai ^iBiti ogni atanza 
Pwito a vol.. ehi sn. chi gid, 
fofinjltontoandrddili. jwrfciaA*^.) 
0»r». Tit bel paw lidn d diu^nrtoio ineo^fyr 

•ine per ditern parti.) 



ACT FIRST. 



SCENE FIRST, 
^gallery kk ihe Palace of the Count. 

Chorua <^ the Couni^s domestics, and lAtca, 

Cha, What a tumult! what a noise! for the arrival 
of a ftlflurquis 1 Let him return, if he does not choose 
to wait. {Moving abotUj) 
, Z/uc. Count ! — Count ! — ^Where is the Master 1 

Cho, He cannot be found ; we do not know. 

lAtc You make all the confusioii— (CAu2jn^ them 
itUk the same immUienGe,) — ^without moving^ a step— 
the Marquis is below. 

Cho. Let him stay there — 

Zamc, {StUl more confused,) Come on ; run ; search 
about — you do not know — 

Cho, Without more words, (emphitticaUy^) let him 
seaich who will : I, for my part, can do no more» 

lAte. What do you sayT What insolence! (in 
great torath.) Search every room; some go ua some 
down: I shall go this way. {ExU vnhS»te.) 

Cfto. ' Tins is the prince of fools ! 

(^BxeuTit in corifueUtn.) 
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SCENA IT. 

nCanteinfuriOyindi Luca eCorpdirit^; 
finalmenie U Marchese con Silvia suaM*^^ 
e Cdso 8U0 cameriere. 

Con. Clual mai strepito infeniale 

Per le stanie, per !e scale 1— 
lo non BO che voglia dire 
dvesto soendere e satire — 
duesto incerto brontolio, 
Che serpeggia, che risnona, 
Ghe 1' orecchie mi rintrona, 
Che mai tregua non mi da. 
Coro. lUostrissimo U- (tnuanti da varie parti) 
Ijuc, Ecceilenza ! — 

Can, Piano— {MgottUo.) 
Jjw, Sappia — ^in confidenza — 
Coro. Lacarrozza — 
Coft. {comt sopraj Ma ch' k stato? 
Lue, II Marchese— («enara poUr contintuire,) 
Con. Ha ribaltato ! 

Lmc. Peggio, peggio ! {anelante come sopraj) 
Con, (con impazienza,) Si h aocoppato 1 
iAie. 11 Maichese — eocolo qua. 

(veggendolo a comparirc.^ 
Cim, U tao diavolo ! {in atto di partire,) 
Mar. Alto 11 

Signor. Conte, i para miei. 
Aaticamera non fiinno : (con gravUd,) 
Incapace io vi credei 
Di si strana inciviita. 
Mai per te, mia cara figlia, 
Se il Contino a lui somigUa ! 
A proposito, il Contino 

{p,volgendoai di nuovo al ConU,') 
Che non viene 7 cosa fii 1 
Con. (Che ho da diigli 1) E andato a cacda. 

(eof|/ki9.) 

Mar, Bagattella I oh qUMta d bella ! 

Mentre ha in casa ana beccaeda 

Docilina come questa, (ocenm. SUpJ) 



SCENE 11. 

Enter the Count : the Chorus return ; then the 
Mirquis. with his daughter Sylvia^ and his 
valet Casus, 

Om, What is this noise on the stairs and in the 
chambers I ' What is meant by all this ascending and 
descending. This murmuring noise which resounds 
in my ears, this turmoil, gives me no rest 

Cho, Most illustrious !— (/n varUma parts,') 

lAic, Your Excellency ! 

Con, Softly — {AlanMd?^ 

Xue. Know — ^in confidence — 

Cho. The coach — 

Cbn. {As above,) But what is it T— 

Iaxc, The Marquis — 

Con, Is overturned 1 — 

Iau, Worse t worse! 

Con, Has broken his neck 7 

jLuc. The Marquis behold him. 

tlon. The devil I (Going oJ'.J 

Mar. Stop ! Count, persons of our rank are not 
made to wait in attendance. I thought you incapable 
of such rudeness. A bed thing for you, daughter, if. 
the son be like his father ! Apropos, (to the County) 
Why stays the young Count 1 What is he doing? 

Con, (What shalf I say 1) He has gone to the 
chase. ^In confutioTi,) 

Mar. A trifle! Oh, this is beautiful ! While he hai| 
Ht home a gentle little tame bird like this, {pointing to 



tb 

Cone armato alia for(»tia 
Le selvatiche a oeicar 1 
- Ctoe mi par che ri canzoni. 
T • (Hn/orziindo la voee.) 

^Om, La •* tngttnna ; mi perdoni : (aUerato andi} 
A tenor di quanto serine^ eaao.) 

Chi credia ch* oggi Teniase 1 
Imc, Eoco il foglio. (w leva di taaca una leUera to 

apiega e glie la mottra,) 
Mar, (ealmandon,) E ver; d' un giomo 
Ho il yiaggio antidpafto^ 
■Di gridar non ho ragioiie : (ai Conte,) 

JN^ on d penri a quel ch* 6 stato : 
Tu che fid la in quel cantone, (a Cdto.) 

Sembre un uom di carta peata. 
Figtta mia, perchi ai mesta 1 
:Silv. Stanca io aon. 

SaS' [ih^)''^ ' ^^^ ""*^ coraggio !) 

Con, L' effetto del viaggio : 

TT u- ^. .(<^^^^^<^oHaUamedesima.) 

Ha biflogno di nposo, ^ 

„ . , .,„ («^ ^or, aeeennando SUv,) 

Foi brilllante ancor sara. 
Con, A|Ia vista dello sposo 
La stanchezza paasera. 

TutlL 

Can. Mar, (Che bel nodo ! che parifflia! 

Grideranno i oommenaa]! : 

Nei piu celebri giornali 

L'imeneofiirABtampar.) 
»lv. CeU. (Noi col pianto sulle ciglia, 

peplorando i noatri maB, ^ra loro,J 

Per ai barbari aponaali 

^Siam coatretti a aospirar.) 
Ja^, Con. (Che ai &ocia gozzoviglia, 

Che ai guda, che ai aciali, 

E un profluvio di regali 

Poi ci venga ad inondar. 

O^ConsidisperdeJ 



n 

Syhiot) to be miming through the forest, and search-- 
ing the woods^ for a wild one ! They appear to mock 
me. (Raiting hie voice,) 

Con. You mistake; nardon me: from the te&cnr 
of your letter, who could have expected you here lb> 
day? 

Znie. Here is the paper. 

Mar. Tis true: 1 have come a day too soon ; ( 

have no reason to complain. ( To the GounOLet ua 

^think no more of the past ( To CeUutJ) what are 

you doing there in that comer 1 (Tb Sylvia.) Yoa 

appear downcast, daughter ; why so sad % 

^l. I am weary. 

Cel. ( 7b Syl.') Couraee \ my love. 

-//. fAh !] 




*Tis the eflfect of the journey. She wanta 

repose ; then she will recover her wonted appearance. 

Cho. When she sees her intended, her weariness 
will pass away. 

An. 

Con.tind Mar. All the guests will cry alone, What 
a happy union ! MThat a happy fortune I the maniaga 
shall be pubhshedin all the greatest newspapers. 

Sjfl. and Cel, With tears we bewail our unhsil^ 
lot ; we axeoUiged to sigh on account of these ouel 
nuptials. 

Lue. and Cho. Let us rejoice I Let us be meny ! 
and may we receive a shower of presents. 

( The ehorua dieperee.) 
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SCENA m. 

R Con^ U MarcheMBi Sihia e Cdso almtawCo 
indietro in aria triste Imccl vicino al C<mt€. 

Con. Sietealfin peisuaflo? 

Mar» E in me k) sdegno 

Fooco t ftiida scona : 

Torto si aocende, e salute si smoizsu 

(ft ahbraeeiano. ) 
Con, A TOoposito. • . . i nostri 

Dell' antica snust A moti pnmieri 

Obbfiar mi faceano i comptimenti 

DovuU alia sposina. (incamnUn, veno £5fv.) 
9ili9. (eoiffuaaj Eh!.... nonoooorre. 

dm* £ raio dover. Panni aaaai trista. (al Mar. 
Mar. Kfietto 

Delia stanchena, o dellamoda. A nooe 

Sempre ccffli occhi bassi, o il eollo toito* • • • 
Com. Van lepfebde, cheaono (inierromptn.') 

Zotiche per natnra : 

Uamtoalle nofltre hannonufflior eottariu 
Mar, Seatil (1t»sa.)£ta4X)nqiiervisolungofQn8D 

(a Ct(f.) 

Ghefiiioolal che non la tieni allegni 1 
CeU. Mi proverd. (Sapessi come !) 
Mar. (alCon.) EquegH 

iJii mfo senro fedel, diveno aaaai 

Dall* altia aenritilk. Sta sempre in casa 

Per fieurle compagnia. 
Con. Oh! andate a riposa. Clandio frattanto 

DicacciatomerA. 
Mar. (a Silv,) Lo sposo— udisti % 

Si diletta di caocia. 
Con. Eeregiamente I 

Ehi 4— gnidate gl* illustri (a due domutici 
eke stanno aspettando gli «rdttie.) 

Ospili al prepaiato appartamento. 
Mar. Stanca h la nglia, e sento 

Che di riposo no gran bisogno anch' io : 

A rivederci. 
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SCENE III. 

7%e CiMnt^ Marquis^ Sylvia, Cetsu$, and 

Luca. 

4 

Count, Are you now convinced 7 

Mar, My an^er is like the fire of dry bark, it banM 
a moment, and la out as soon. ^Embracing him.) 

Count. Apropos — Our old triendship makes me 
finset the comphments due to my son's betrothed. 

»/l. [Confuaed.'l Ah — there is no occasion. 
' €^71^. >Ti0 my duty. (To the Mar.) She appeals 
very sad. 

Mar, 'Tis the effect of weariness, or of the fimUciu 
At their marria^ they always have their eyes on the. 
groimdj and their nedu bent. 

Cfiunt. The plebeians, who aie coaise by naturejj , 
but our ktdita are better bred. 

Mar. [To Syl.] And why do you put on such a 
long iacel [Tb Ce/.] Why do you not make her 
chaeiMI 

CeL I will try. [Ah I would that I knew bow.) 

Mair. [To tfie Count.] Thisis« fidthfulservanrof 
mine; he is dtferent nom the others. Hd always 
slaysmtliofiaie to keep her company. 

Count. Ah\ do go to rest Claudio will soon retain 
firom the chase. 

Mar. [Tb S^te.] Thy lover— Dost thou hear'^— 
He deligbts in BtmtSng. 

Count. Yes! very much. [To his servantfj C<m- 
dwk these nobie persons to ^^ apartments. 

Mar. My daughter is tifsd, and I lave need' of xe- 
pose till we meet again; 
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« 

Can. Addio, Marcheae. 

Mar, (vredendosi per la mano.) Addio. 

{H Mar, Stlv. e CeU. parUmo accampor 

gnati da due domestici.) 

SCENAIV. 

n Conte e Laica^ 

Con. Or & d' uopo, ch, io tragga ^ 

II figUo di prigion. Tu mi accennastii 
Son pochi giorni, alcuni tuoi soapetti 
D* un' amoroea tieaca ^ 

Tra Claudio e una plebea. 

X^cc Non son lontano 

Pall' appurarne il ver. 

Con. V^a donque^ indaga, 

Paria, protnetti, e paga, 
Accorto esplorator. Ccco una bona. 

{gli dauna bor»a di denoro.) 

Imo. NIegUo! 

Con Ctualunque spesa 

Oiovi al diwgno mio^ naxk ben fiitta : 

Di coea importantiaaima ai tiatta. (LucfKir.) 

SCENAV. 

H Conte indi Claudio. 

Con. Claudio — Claudio— ritorna {cfuamandolo do^ 
90 aver aiperto un uscio.) 
' Fra le braocia paterne — un anno^ io credo^ 
Di prigionia fiitto Io avra pid aaggio. 
Che ae aveaae il ooreffgb 
Di risiatermi anoor, na le catena 



Senn piet& fiurd knguirio— ei vmm, 

(dopo avar oaaarMto.) 

Cto. E fia ver 1 ceaad Io ad^o^ 
Cbe me avea da te dxma i 
NeHtto tolto alfine on a^giio 
Pi pietmda io "ngffo ancor. 



15 

t)vuni. Adieu, Marquis. 

-Mor, Adieu. [Exevnt omne^.] 

SCENE IV. 

The Count and Ijuca, 

Cmmi. Now it is necessary that I liberate my son 
from prison. You hinted to me, some days ago^ your 
susmdon of an a£Eair of love between Claudio and a 
plebeian girl. 

X/ue. I am very near discovering the truth. 

Count. Go then, inquire, speak, pnmiise, and pay. 
Here, cunning spy, here is a purse. 

Xme. Very wm. 

Cov/iU, No expense shall be spared toaficomi^bh 
xny design ; it is an afiaix of importance. 

SCENE IV. 

The Count and Claudio^ 

Cimnt. Claudio ! Claudio ! come again to the arms 
of your iather«' I believe that a year of coniknement 
will have orade him wiser ] but if he still have the bold- 
ness to resist, without mercy he shall languish in 
chains. He comes. 

Claudio, And UMt truel Is your wrath appeased^ 
which divided me from you ; I see at last a smile of 
mercy on thy &ce^. 



t 



t 
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C«i. Sflnioflteaso; eateconviene 

Eaegmr ^uel, ch* bo deciao : 

Spezzeru ie tue catene^ 

Se ti pieghi al genitor, 
Cla. Che m' impom 7 

^^^^ fi k taa spow 

f- Airivata, e la ripota. 

Cla. CWI *^ 

Com Lo jgneri 1 h SOvia. 

X**** Oh stelle ! 

Con. Se ti moairi a me ribdie, 

Se Ja destia qod Ie dai, 

Ta la vittima sarai 

^J paterno mio rigor. 
Cm. Almio pianto omai ti anvndi, 

duel faror, d^ ! ealma, e ce«3i, 

£ 1' arlntrio a me concedi 

Degh afietti del mio cor. 
Con. Yien^ 

Cl«. Ah! no— 

^ Kcartil 

^ J- „ Ohttto! 

*>«*• oeeiieiato ! f^empre jriu crescendo nel Qmte 

ru Ji *^^ '^ •degno,) 

}^**** Ah! padre mio— 

iyon. No, pi& padre a te non aono t 
Ti detesto — ti abbandoiu>-<i 
Maledirti io pur— 
C/«, Dehftad. 

A3, dual ecceeso ! ^uale orror! 
Con. Non ha freno il mio furor, 
Cla, rMiaeri figU — io moro — 

Elin t — ^invan ti adoro^ 
Ah ! non si da del mio 
Pill barbaro dobr.) 
Con << (In questo sen respira 

Li* amor paterno, e 1' im ; ^ 

No non ni da del mio 
Piii barbaro dolor.) 
JUedi alia toa prigion. Pfli noa ndni 

(con meliafgrza.) 



- -- ^— __ - ^^ 



It 

toutU. I am eren the same, and you muat perfonn 
What I have already resolved ; you will break your 
fetters, if you obey your fiither. 

Clait. What dost thou command 1 

Count. Your spouse has arriYed, and reposes here. 

Clan. Whol 

Count, Silvia. 

Clou. O hearen f 

Onmt. If thou art not cibedient to thy fiitber, and 
if thou dost not give thy hand to her, thou shalt be 
the victim of paternal vengeance. 

dan. Have mercy on my tears ; calm this anger, ' 
and grant to me the liberty of my affections. 

Count. ComeT 

Clau. Ah no ! 

Omnt. Do you resist "i 

Ciau: O heaven! 

Count. Wretch I 

Clau. Ah, my father ! 

Count. Gall me no more thy &ther ; I detest and 
abandon thee ; I even curse thee. 

Clau. Hold! 

Both. What excess ! what horror ! 

{Jount. My rage knows no bounds. 

Clau. Unhappy children, I die ! in vain, Eliza, I 
love thee 1 alasl no grief is more terrible than mine. 

Count. I am agitated by paternal love and anger : 
leiura to thy prison ; (with vehemence ;) you never 
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toL voce miai del genitor V aspetto 

Piii noa vedrai. 
C2a. (quasi piaiigendo.) Crudfil Bfntenza ! . 
Con. {anne aopra,^ filieve 

Al &]]o tuo. 
CZdk [Poteasi Elisa almeno 

' Del mio etaito awertir. . diile. .1 
Onu doep^im} 

Cheborbottificate? 
CZa. PeoBo. . [Ah 1 si fiag« 

Per darle almen 1* ultimo addioj 
Qm. ScegUefti') 

O nozze, o prigiona. 
OIo. (eon qucUche esUanzcL) Si . . flcelai, f oedo 

Al patemo comando. 
Con. Yieni al mio sen. Vednd ohe spooa ! 
C2a. E^uandp^l 

Com. Fxa pochi istanti. 
da. [O Dio I] 

Cotk Va, ti nreitif 

Abbigliati alia meglio^ e d) cm appeiu^ 

Ritornasti da caccia. 
Ckt, {Oh qual dmento !} 

Con, Parti I (affrettandolo,) 

Oia, UbbidiflCQ. (pa^O 

Co%.. (j^artendo.) Eccomi alfiA ^ontento. 

SCENA VI. 
L/uca di rUoma, affa/fmaio, 

Gtnal mia acoperta ! altra che amor ! n trttta 
DI aerie conaegaenze, Eliaa h rnxuSn 
Onk di due bamboliiii : abita in caaa 
D* nna certa Carlotta : entiambe aono 
Poveie ocmtadine. U caao eaige 
Pronto liparo; • fbor che uaar Irtes^ 

fenon ^'^Eg^ altra atrada : 
tntto ilGonte ad awertir ai vada. 
(eorrt infreUa neW appartam/tvif da C«lilc.) 



roUarmyvdoe; iMnov«r«ii«DBiAaIttlioaitaii(l 
jh the pretence of thy &then 

Count, It is too Iiffht for thy transgressbn. 

<?Kciif* {<^¥lMIatlefMtF9xn£li;^iofa]y£itc^coiiU 
•I t^ berr-T' Jj 

Caunjt. What {vre yoa murmuriiyr %o yoametf ? 
<Xat^. J tl4nk— [AhJ ca»ld I find some pretext 
n>r a last farewell !] 

(JoutU., Dopt theu choose the marriage or.the prison. 
CXau. I have decided ; I yield to my fathex^ com- 
Jttands. 

Couni. Come to my bosom j y<pji fnjil see what a 
onde — 

CUau, And when % 
Count, In a few moments. 
€ilau. O Heaven ! 

Count. Go 4 adorn yourself and aay that yo« have 
just returned Irom the ehase. 
Clau. [What a trial!] 
Count. Go! 
Clau. I obey. (E:git.) 
Conmt. (going.) At last I am iwp^. 

SCENE VT. 
Enter Luca, - 

W^ a dlaicoyejry ! it 19 worse than love, and is 4xf 

Sreat impprtance. Eliza is the mother of twe chil- 
ren ; she dwells in the house of a certain Charlotte ; 
both are poor country women. The thing requii«B» 
immedute remedy ; we must use W I pee up other 
way. I will wform the Count, (Ruum hxtatUy tale 
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ISCENAVII. 

CeUo^ tndi Claudio, poi' Silvia. 

C(8l. [B deoM). . b non m» inguina] Ah ! Claudio f 
^ i> . - « . (^*om»»iamtoto con o/fimjrtbne.) 
Oa. Seittti Cefao^tusei? Da che lasdammo 

Di Pua e Btudj, ove fra noi si strinae 
Sf tenac^ aim8t&, mai piik non ebbt 
Di te notizia, ed or. . 

^^« Lungo saiebbe 

Dir6 le mie vioende. 

^^ £ non men lunco 

Dnanartile mie. 
Oel. Saper ti basfi, 

Ch* io servo per amor ; che in te ritiaro 

II mio rival. . 
Cto. (con amara eapreasioneA Rivalit^ funeate I 
SUv, Come 1 
Csl. Spiegati. . 

Cla. Oh Diol 

Qik legato d H mio cor. 

^*- „ Ne sdolto i il mio. 

C«a^ E non meno d* amor, che di secrole 

Legittime catene : 

Dmiqne. . 
Gtl. Dunqne si penal in qQakfae modo 

Le nooe a fiastomar. 
Cla, Meco venite (guardando 

InpiilsegretapaTte. Ivilastoria nintomd.^ 

Yi narrefo d6* mafi miei. 

C^* „ La nostnt 

Tn pvr saprai 
Clis. Protegga 

Seamfaiarole amist& oon imio s4o 

ImMHialbtti. 

Ah! loiralMMflGleb! 
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SCENE VII. 

CeUvbS^ then Claudio^ then Sfylvia. 

Celt, [I am not nustaken, it is Claudia (^Looking 
at him attentively,) 

Clau, Art thou here, CelflUs 1 (Reeogniaing and 
embracing him,) From the time we left o«r studies 
at Pisa, where so ardent a friendship existed between 
us, I have never heard aught of thee ; and now — 

CeU, It w6uld take long to tell you my adventures. 

C/au. And no less to tell you mine. 

CeU, Let it suffice thee to know, that I asrve for 
love ; but do I find you my rival — 

Clan, ( With bUter txpresnon.) Fatal xivalship I 

Sylv, Mowl 

Cele, Explain — 

dau* Oh God ! my heart is engaged already. 

S^lv, Not di^engffged is mine. 

dlau. And not only by love, but by secret legiti- 
mate bonds; therefore— 

CeU, Theref<»e, let us think how we may frustrate 
the marriage. 

Gau, Uome with me (^looking rtnaid abofut Atm) 
into a more secret part. There will I tell you the 
0tory of my grief. 

(^l3. You shall also know mine. 

Clau, Mutual friendship and zeal shall protect our 
jiffections. 

fSylv, ^h! may heaven giant it ! (exeunt,') 
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BCENA ym. 



JSimi seduta pres9o i JSgU cJke donuma. 




{vagheggiamdaU^ poi 
TO fUMlni Boite — oh qaanlo h doloe 
DdP innoeem! — eiftigge (silevareman 
*D«gB ocelli iMci ; lo riwyinge il pimtc^- »i.) 
Lo spa^renta il doHor. Gta aoone im mnno— > 
Vn uuio^ oh Dio! — spoao cradd! — ^aal mu, 
Q^oal da noi ti divide obblio fiiiiealo>?-->- 
Ctneik : ch* e pur tua prole e mia, ssveafte 
Dl te nd chiede — iomMiie — io 1» nspondo 
Con mentito aDriiao— e il pjantoiaaoo nd a 
•GKnalo cid, deh pin fleieno^ 
I miei Toti al fin rioe^ ; 
. Stiinga il padre i ^i al aeno 
fiieda omai lo spoeo a me. 
'■ Sol mio capo amn ae thoi 
. Slbg^ pOT gh adeffni tooi, 
Abbian pace i fign almeno 
.Se la maidre d in odio a te. 

Ah! aeamenede 

U amatobene 

Anipia meioede 

CUiMt' almaavm 

Di ti^ite, e tante ^ 

Sofleitepene^ 

Un BoliBtante 

TrioofenU (parte,) 
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SCENE vm. 

A rustic chamber, 

[Eliza sitttnff by Tier children who deep,'\ 

EKx, My dear chfldren Ahf yoo ileep-— 

iffnorant of jour condition — Oh how sweet ii 
the sleep of innocence — but it flies from my eyes; 
gnst, fear, and sorrow drive it from me. A year has 
passed — a year — O God 1 cruel husband, what moum- 
nil oblivion divides thee from me 1 How often do oar 
children inquire for thee — and I their mother — I an- 
swer with a &lse smile, and conceal my grief. Just 
heaven 1 ah ! receive more kindly my vows, bring back 
n^ husband ; let the Father embrace his ehudren. 
An pour out your wrath upon my head ; let the chil- 
dren rest though you hate the mother. Ah ! if mj 
beloved husbaira returns, m^ soul is sufficient^ le- 
warded, one moment wUI triumph oyer all my sov- 

|OWS. 
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SCENA IX. 

Carlotta agajnatOy e cUstta, 

Cor. Elisa-^ah I tu non sai-^-misera ftminn i 

Claodio— ^^ ' 

Miff. Che fa di lui '? (con ansietd e UnwrJ 

^^' . . Nulla ; egli ^ mqo 

Asaai pid che non merila* 
JBHs, (ingranfretta.) Che did 7 

Cooielpeich^l 
^^» CluelCfaudio — Cconemfiuty 

Oh! perfidia degli uomini7— quel fido 

m. ^. , •. iconironiaedispeUo^Ji 

vno srviHcerato amante— (>*«a»do per V awS 
Etta, (com impaz. ed agit.) Ebben? profl^«i-r- 
Car. A una dama straniera 

DariL la man di sposo innanzi sera, 
^fc. Ehfolel (nan prestandole fedm.J 

Car. (conforza.) Fdc 1 U del voleeae i-^oetUx 

Com* io ti vedo. ^ 

Elu, {ineomine, a tnrbarH.) Onde ilaapertil 

* A caao» 

Per via pariar ne inted : io Yolli allora 
Meglio fl vero indagarne ; e tanto fed ; 
Ghe seppi alfin della novella tposa 
Patria, nome, legnaggio — 
Ecbe— 

^^. {vaeiUando,) Nonpiik— diimiflofltien? 

(corre a prendere una tedia^^A 

SCENA X. 

ClaucUo in gomma fretta. Eluagvenuia; e 

Carlotta, 
Cla. Efin! 
C«r. O del ! dii Tiedo mal ! qualfronte! 

avnleaidhr! Tkdlqvk («oii/ori« a Cte.> 
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SCENE IX. 

Charlotte and the eame^ 

Char, E^M. — ^Ah 1 thou dost mot know — my poof 
friend — Ciaudio-~ 

JSliza, What of him'? 

* Char. Nothing; he ilk too well, better tha4 he de-' 
serves. 

Elixa, What dost tiu>a say 1 how 1 why 1 

Char. This CIaudio-~0 the pnfidy of nan— 4hy 
fiuthful* tender lover — 

Eliza; Weill goon! 

Char. This evening he gives his hand to a lArange 
lady. . 

Eliza. Ah 'tis not true 1— 

Char, Not true ! would to heaven ^Iwereiiol 1 it is 
as certain as I see jon* ' 

Eliza. How do ypu know it 1 

Char. I heard it as I oame hither; I inquired hi' 
) ther, and discovered the name, country, and descent of 
the new bride — who — 

Ejliza, [faiTUing.] NomoT»<— who will support me! 

Char. Have courage I [hrin^lMiff a »emt amd oMtUt- 

SCENE X. 

ClavMOy Eliza^ and Charlotte. 

Clau. Eliza! — 

Ckar, O.heaven whatda I see ! what boldneif ! be- 
gone from this place. 
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Cla. GheaTennel 

Cor. (addUandogH BiU.) Osserra— 

Per colpa tua — 
Cla. Mia caw Elisa — {eon trtu- 

porta volendoti avvicinare.] 
Car, [rabbiosmmente ritpingen4olo] Indietro — 
Cla. £tisa, anima mia — [come sapra.] 

Car. Se tu la tocclu, 

Maledetto impoetor, ti salto agli occhi. 

[Elia. incominda a rinvenire,] 
EUm. Ohimd I^-^hi veggies 1—ed osi ancor 1 

[rieonoee. CI.] 
Cla, Ctual colpa 

In me ooadannil io ^rengo — 
Eiit. [ifUerromp. eon impeto.} A ftrti giuooo 
t>elie miseiie mie—Xiaciami sola — 
Fuggi e pet aempre ai eguardi nuei t' invola. 
Ceeea ana Yolta, o barbaro^ 
Di laceranni IT aeno : 
Laacia, che in pace almeno 
Io Boiiiro il mio dolor. 
Cla, Per te finora intiepido 

Sfidai la aorte irata : 
Ma per ac^&irti ingiati, 
Can, non ho valor. 
Car. Laaciaati an anno aoonerd ; 

Poi torni ardito^ e franco ; 
Sei d' altra apoea al fianco^ 
E parli a lei d> amor, [aeeenn, EiU,^ 
Cla. Maae— 

Cor.' Chemalfawennel [inieromp. eom 

Cla. II padre— dupeito.] 

EUm, Ebben ? Unterromp. con imvaz,} 

Cla, PiAoia ^ 

In caroere mi tenne. 
ElU. -Empiot [con eorpresa, e indignaxiene.} 
Car. Tuamio! 

SiiM. Edoia?— ^ 

Cla. M* ofire una apoaa— > 
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Clou. WfaathAihappeiMdl 

Char. (PoiniifuriojBL) Se e b y ywir crime— 

C/au. Mydear Kliift — 

Char, Stand back. 

Clou. Eliza, my soiil— 

CAar. If you touch her, wicked impoetor, il will be 
al your periL 

Bliz, Alaal— What do I see?— deet thou dare 
again 1— 

C/au. Why do yoQ find fiiiilt withme? I oome-^ 

Bliz, To make sport of my aorrows — ^leave m»-^ 
Fly, and for ever keep youraeu from my sight. Ceaaey 
cruel roan, to lacerate my heart; let me endure my 
grief in silence. 

C/au. For thee I boldly braved the wrath of firte; 
but I have no strength to support thy ingratitude. 

Char, You let pass a year, and then boldly return; 
you are betrothed to another, and talk to ElUaa of love. 

C/ou. But if— 

Char, What hat happened % 

Ciau. My father — 

Eliz, WeUI 

Clau. Detained me in prison, 

Eliz, Impious! 

Char. Tyrant ! 

Eiiz, And now 1^ 

Clam, He offers me a wile-' 
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Car. \interromp. con tt^aau] E dama ! 

MUa, Ah 1 dunquo — [ttmpre aii&cm&..] 

Cto. EoHt non m' ama — 

Car, Matu7— 

€Ua, IVaocoido aiaiiio— 

BH9. Perchft 1— 

Cla, Perch'io non amo^ 

Idolo mio^ che te# 
El%9, E fia yer 1 (con tratparto,) 

« Car. [cow sopresaj Che aaoolto mai t 
t Cla. Tel giurai. [ad Elisa conftrmtxxa.'\ 

JBU», [am brio] Son fuor di me. 
' Can luci, a me fleiene 

Deh ! tornate a scintillar. 



Cla. 
Eat. 
Car. 



J Ffa lebraociadeimib bene [dbbraeciandolo.] 
I lo ritomo a giubUar. 
Bel veder da tante pene 
Due bdl' aJme a lespiiar ! 
Cla. Mia speme, addio — [in aUo di parL] 

Elis, [irattenendolo] aualfretta? 
Cla. Furtivo io venni — [c. a,] 

Car. [correaprendereijigli] Aspetta^- 
Elia, Pe^ni del nostro amore, 
Abbraccia ifigli almen. 



SCENA XI. 

Ca/rlotta dopo aver chiusa la porta si avanza: 
Elisa torna lieta a seder si presso ifigli : inai 
Jjuca e Coro di sgherri. 

Car, PoYerIn mi dbpiace 

Di averlo maltrattato, e d' aver posta 
La mia povera Elisa in tanta pena, 
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Char. And lady! 

Eliz. Ah! then— 

Ctoit. She loves me not-*^ 

Char, But you 7 — 

Glaii^ We are of the Hune nnodr— * 

Sliz^ Why'?— 

ddu. Becatise I have no other love than theev 
' JBHb. Andiathiitrael 

Chdt. What do I hear! 

Ciau. Iswettitl 

Eliz. I am beside myacMl 

Clou, Ah ! turn thy bright eyea on me. 

Eliz, Again do I rejoice in the arms of my love. 

Char- How delightful to see two happy spiriu ftee 
from their sorrows. 

ClatL My love, ferewell— 

£/ir. Wny do you hasten 1 

Clau, I came by steiUth ! 

Char. Stay! — • 

Eliz. Embrace your children the pledges of our 

love., 



SCENE XI. 

Charlotte and Elisa^ then Luca with the hrawa. 
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Char. Poor man, I grieve that I ill treated him, 
and caused my poor Elisa *» much pain. 
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Pur troppo h ver 1 non maaca 
' Temfo a parlar. Lo dico.e lo ripeto 

Cento volto in un di : ma die 1 ae poi, 

Per noa tradir la qualiia del scsso^ 

Cento volte ritoxno a far io stesiso \ (ai senti 

*" Chi batte ? bussare.^ 

, * ^^ Lne, e Qvro A^ate. (dlfuori eofiforze) 

Car, Ail «^ f^k 1 quai vod 

Selvagge e fiere t — il cor mi tiema*— io quasi — 
t (m aenii di bel niu>90 a ooKere. 

> 7^ Yengo— qual prepoCenza 7 — 

Xfttc [e. B.e^eon o& ^0^^ ] Ola, li sbriffa 

Yuoi ch' io ui porta atterril ^ [oar. apre] 
Car, Cbe vagUono. da lun codeati 8|gherri 1 
JBliz, e Car. Ah ! [MpaoetUcUeJ] 

Ijue, e Caro Taoete — non temete— • 

E ana cosa — un po'.geloaa 

Ma CQn garbo e in buona pace, 

Se vi i»ace — ii tutto andra. 
i^ttc. e Coro, ^ Zitto, zitto — 

Eliz. e Car, Che inaolenza I — 
Ijue, e Coro Con prudenxa — 

Elis, e Car. Che voletel — io chiamo gente 
Iau, e Coro Non temete— -non 6 niente— 
JSIU e Car. Gtual ^Qroan«|1 qaal flagellol 

Che si tenta ?— che n fa I— 
Lue, e Cor<f Via pian piano— via, bel bello-r. 

Senza far pubblicita 
Luc, Eocoli la — prendetoli — (aecenna i faneiuUia, 

ttleulU a^herri eorreno ad imp<Mdronir»ene, ■ 

Luea e^ tdtri ajkmmo EiU, e Car. c^ ai 

oppongono.) 
J9|»«. Ah I figti miei !~ 
•ar. Che fate 1 

Bli9. Ctualtradimentol 
LuB. Andate ! (a due agkerri, 

netU mani daf quaU oono reatoH i faneivUi, 

Idue tghaTTi aartcno avbUo, mentrt U domnc 
oon trattenuttf dagii oUrL 
JBKir.eCar. PiatA— 
Xfue. e Coro. • Non ▼» d pleta. 
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Si 

But it i» too true I tiiiie is not wanting to 0pe«k. ( 
say it, and I repeat it a liundred times, a day ; — ^but 
what then ? that I soay not betray the quality of my 
sex, I return and do one hundred times the same. 
Who knocks? 

Luc. and Chor. Open ! 

Char. Ah ! what will . bappen 1 what rbosh and 
fierce voices I — my heart tr^mblee 1 — I come — what op- 
pression, 

Lmc, Within there ! make haste! <)o you wish me 
to break the door 1 

Char, What do these rufl^ns wish with usi 

JSliz. and Char. Ah ! 

Iaic. and Chor. Be silent ! — do nott fear ! — ^tis ra- 
ther a nice affair — but it shall be done, civilly and 
peaceably, if you please. 

Eliz. and Char. What rightl— . 

Ijiic. and Chor. Silence! hush! 
. Eliz, and Char, What insolence ! • 

Lnic. and Chor. Be prudent — 

Eliz. and Char. What do you wish %—l Will cdl 
assistance. 

Jjue. and Chor. Do not fear ! — 'tis nothing ! 

Sliz. and Char. What mystery \ — what ruin f— 
What do you attempt 1 what do you do 7 

Jjuc. and Chor. Be gentle and peaceable ; do ndt 
make any noise. 

lAte. There they are ! take them. 

JEHz. Ahl my children! . » 

Char. What are you doirig 1 — • 

Eliz. What treachery ! 

Zajlc. ( To bravos.) Go I 

EHx &nA Char. Mercy ! 

Jjuc. and Chor. There is no mercy. 



*^:\: *r{t«_. 



32 



Elit, t Car. fAhi 1. . figli misBri !. . 

Ah !. . no. . fennate. . (a qrUOi 
Da questa camera ehe parUmo.) 
y i allontanate . . {agli ttUri, eke 
Ch' eooesso h queato le trait.) 

I Di crudelta f 

Zai^ e Coro. ^ La noatia oollera 

Non provocate. . 
Non nte oatacolo. . 
Non v' arrischiate, 
O a yio fune sto 

N* aidir sara. {Lue, e gliMgh, p. 
Car. e Eliea. lor corrono dietro. 

SCENA XII. 

Galleria come sopra. 

Silvia, e Cel8o; indi Claudto, e Carlotta. 

SUv. Dnnque faor che ana fiiga, altro ripiego 

Per noi non v* d 1 
Geb. No, cara. 

XXtk Ciel I che mi nam {agitato a Car., che 

moatrati del pari qffimncea,) 
Car, II ver. 

C2a. Nisail.... 

Cor, -Di vista 

lo la peidei 
Cla. Duoque. ... (aon trtmeporto.) 

Celc. Ch^avrennel 

C2a. Amico.... 

Addio. • . • (in attio di retroeedere.\ 

Come') (iratt^kndola.) 



CeU. 
Cla. 



D* induffi 
Non _^ piik tempo. . • • i n^U miei rapiti. . . . 



Deaolatalaspoaa.... (Jwri di si e im aU0 di 
aUp. Oldmh I (parHrt.) 

Ce2f . Urattenendoto) T i airesta, . • • 

SUv, Ci volevo anche quteta I 
Qa. Laaciatemi. . . . (tentando di l&ermrti.) 

Cole, Non fia ver. . • . 
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JBlix, and Oiar. Alas ! unhappy children ! — Ah I 
No I — 8top-->ha8ten from this chamber — ^What exoea- 
uve cruelty is this ! 

Imc, and Chor, Do not provoke our anger — do not 
oppoM us— do not hinder ua, or your boRlneaB ahall 
coat you dear. {EsU Ltte, and bratoi.) 

SCENE XII. 

A Gallery, as above. 

Sylvia^ CeUus^ Claudio^ and. Charlotte. 

Syl. Then, there is no escape ; is there no safety 
for us, but in flight 7 

Cel. No love. , 

Clau. {To Char.) Heavens ! what do you tell msl 

Char, The truth. 

Clau. Do you not know ? — 

Char, I have lost sight of her. 

Clau. Then- 
Get. What has happened ? 

Clau, My friend — Adieu ! 

Cel. Howl 

Clau. There must be no deky — my children «ra 
carried oS— and my wife desolate 1 

Syl. Alas ! 

Ce/. Stay 1— 

Sifl^ This only was wanting ! 

Clau. Leave me ! 

Cel. Never! 
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Mar. Cdso. ... {di dentroS) 

Cels, (aClaJ) Reprimi 

La smanie tue. 
Car. Miaera Eliaa I 

Mar, (e. ». a voce pii^ aUa) Ehi. . . . Celsa. . . ^ 
CUb, Pensiam pitutosto .... 
C^ \eon imvazienza) Ebben 7 
Mar, (c. «.) Sei sordo 1 

Cela. lo ciedo^ 

Che vi sara marnera* ... 
Oia. Ctual mai T (^con irrvpaz, c. 9 )r 

Cels, Soffri per or } calmati, e apera. 

C^ Folle io son che t' ascolto : agl' infellici 

In cos? rea fortuna (^liberandosi da CeUa) 

L' unica speme 4 il non averne alcuna (tn 

. otto di partire : pot si Jerma veggendo 
awicinarsiil Marc^ese. 

SCENA XIII. 

It Marchese^i e detti^poi LucOy e Coro d^ 
domestici. 

Mar, . Clui si borbotta — (ne/? entraretfonjvrx,^ 

Cla. [Ecco il Marchese — ] {simangono 

tutti mortificoM, ed cUtonitiJ 
8U. OhDiol 

Mar. Ctual silenzio improvriso al giunger mio 1 

[avanzandosic4fn impeto,] 

Tu chi sei ? che fai qui 1 cbi t' ha mandakal 

Sei di casa, o straniera 1 (a CkirL che retro- 

Su Tiai presto, rispondl — cede spavenUUa,) 

Car, Ah! (fraend^ 

un gran sospvrifagge.) 
Mar, (gliaUri rimang. senza tnoto.) Buona seza 
Ma in qual casa son io '? come in un punto 
Muti Yoi diveniste : («emjpre inooHera,) 

E immobili cosi, che mi sembzate 
Tante mummie d' Egitto 1 
Cels, ' II mio rispetto — 

SU, II mio dover — [sempre immobile UTer- 

tificaH^ e eogli occhi bastiJ^ 
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Mar, {From behind,) Celsiu! 
Cel, {/To dau,) Repress your madness. 
Char, Poor EUza ! 
Mar. Ho! Celsos! 
Cel, Let us think rather — 
Clau, Well ? 
Mar. Are you deaf 7 

Cel. I think that there must still be means— 
Clau. What means 1 
Cet. Suffer yet a little ; be calm, and hope. 
Clau. I am mad to listen to thee ; in such a condi- 
tion, the only hope for the unhappy is to be desperate. 

(Enter MarquU.j 

SCENE XIII. 

T%« Marqms, and the same ; afterward Luca 

and the Chorus. 

Mar, What's all this murmuring? 

Clau. [Here is the Marquis.] 

Sylv, rOh God !] 

Mar, What a sudden silence at my anrival ! (To 
Char.) Who are you 1 What are you doing 1 Who 
sent you here 1 Do you belong to the house, or are 
you a stranger 1 Answer, quick ! 

Char. Ah ! 

Mar. Good evening \ but what kind of a house am 
I in ? . You have suddenly become so mute and mo- 
tionless, that you appear to me to be like so many 
Egyptian mummies ! 

CeL My re8pect~ 

8ylv, My duty — 
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CSa. La 4sivflta. . . • 

Mar, (am enfaai.) Vplet^, 

Uh' io davvero incominci a far da padre i 

(con colore a Silt), indi agli aUri drte»y 
Da padrone 1« . da saocero 1. . smorfietta, 
Paria tu ; che cos* hai 7 . . no 1 via Pasguino^ 

{prima a 9ilv. poi a Cel80,y 
A te. . neppur 1 . . . ma- tu che iai, Contino 1 
Ctual malanno U coglie 7 
Si va col capo baaeo a prender moglie 7 
L' ho intesa ; tocca a me : 
Io scogtier6 la lingua a tutti a tre. 

Se mi fai piu Io stordito, (a Ceieo.) 

Io ti mando oUa malora, 
£ ti do per benservito 
Schiaffi e calci in qnantita. 
Cel, Pa^iron mioy per carit^«.. (in aUQ-mtppUche^ 
Mar» Taci adesso, e fermo la. vote^ 

Figlia rea, se non mi sveli, (a Silv^ 

Che ^uol dir questo raggtro^ 
Io ti caccio' in un ritiro 
Senza un' ombra di pieta. 
SUv. Padre mio, pe^ carita... (i4 otto guppL canu 
Mar, . Taci adesso, e forma \k» Ceho.) 

Cluanto a te, mio bel Contino, 

{serenandosif ma con un Borrito amaro:,') 
Io ti accuso al Conte padre : 
Egli poi del tuo destino : 
Come vuol, decidera. 
CZa. Mio Siffnor, per carita... (suppUehctoh eoms 
Marr Taci adesso, e fermo la. ' gii aUri due,') 

[Ho parlato da Marchese : {intanlo Cla. im- 
pazienU fagge : CeUo per trattermrh gU 
ya dieiro e Silvia imHmorita U •egve.) 
Pin reaistere non sanno; 
£ di quk partiranno 
Senza dir la veritau] 

Dunqae.... oh bella !.... ehi... dove sono % 
(rivoigendoei, e non veggendoli eon oorpreoa 

edimpeto U rielUama,) 

Ehi,... CtoagUt.... ^ 
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Vla/a, CiyifitT. . 

Mar. Yoa wuh that I ahoM ooammob to ptay the 
fiither?. . . . you the master. • •* yoa tke rathor-in- 
law • . ; • Nonsense ! speak, whiU are foa doing 1. . • • 
no 7 Come Pasquino, but what is- tM matter young 
Count 7 What evil has happened ? -*Doea one ga to 
hifl wedding with his heaa han^ng down? fun* 
dezstand this is my business : J will tooae the todgiies 
of ail Hiree. If you play the fool hen any longer, you 
will pay dear for it, and I will give ydu nir your good 
service plenty of kicks and cum. {t& CeLJ 

Cels. Dear master, for goodness -sake. . , • 

Mar. Silence now, stop daughter, tf'yioa do nol 
toll me what you mean by dl this, I wiH ahoC you up 
without mercy in condSnement. 

fi^v. Father, for goodness sake. , . • 

ilfdr. Silence* now,, stop. For you, my fine yomur 
Count, I shall complain or you to your fiither : he ahAn 
decide about you as he thinks fit » 

Clatt. Mydearsiff for charity 'a sake.... 

Mar, Silenee, stop. * 

Mar. [I have spoken Ukeua Marquis: fClau, ^|«. 
and CeU. ga oui.) they Will not be able to raaist : and 
they will not go out without telling me the truth.] 
Their. ••« Oh beautiful.... £h1.... Where are 
they7.«.. Ahl..,« Ho! thete-^youdogaf 
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ijoro. Eccoci qua* 

Mar. Mancavan^piestialtri 
Pier fiirla compita. . 
La bile mi roue.. 
Lo sdegno m' irrita. . 
CorOn Ma dioa... non ode... 
Ijuc. Che chiasso h mai questo 1 
Mwr. [Un altro di fianeo. . ] ' {aUvd. a Inte^ 

Che grugno molesto ! [gvuvrd. Lntc^ 

Or ora 1' abbraDCO. . • • 
CoTo. Se ha qaalche comando.. , . 
Iajx, Se posso servirla. . • . 

Ifdr. Yi mando^ e rimando. ... (a futts.) 

Yolete capirlal. .-; . 

Ma parti, ma va. [a InK^condupet* 

Son cieco son aordo. .. 
Che razza importana ! 
Son tutti d* accords 
Per farmi ciepar. 
X/uc. e Ei gli occhi stralurta : {fra loro,^ 

Coro, riod v' h da scherzar. (il Mar. parte in 

furia : ii Ccro H disperde,} 
Lwc, Non si sa con chi i' abbia. £ppur -non aenza. 
Grave cagion gridato avra. Gittava 
Faoco dagli occhi. lo non vorrei che ^vem^ 
Scoperti i nostri intrighi. Un gran rumore 
Meneran certamente. 
Ctuelle due donnicciuole, e se le nozze 
Non soUecita il Conte, or che Id ^ tanto 
Stuzzicato ii respajo, 

Avrem pestata V acqua nel moitajo. {patrt^jy 
Pensien a capitolo ! 
£8eriol*^anar; 
E a1 ^rto sia prosnma 
Potrei naufragar. 
Ho fatto nel mondo 
Cinqaanta mestier^ 
In cui tutti i diavoli 
Fur miei conaiglieri,- 
BUcoUodalIacci#, 
Tenlaron oavax. 
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C%or. We are. 

Mar, These were wanting to finiih the mstter^— 
1 am enraged.. •• 

Cho. Bat say .... he does not hear. . • . 

Lmc. What noise is thisi 

Mar, [Another of the party....] what an ugly 
snout !. . . . now I seise it. 

Chor, If you have any command* • . • 

L/uc, If I can serve yon. . 
' Mar. I send, and I recall.... Will Tou under- 
«tand 1. , But go, go. I am btind, I am deaf. • what 
A troublesome set ! they have all screed to drive me 
mad. 

lAtc. and Chor, He rolls ius eyes ; this is no jok- 
ing matter. [Exeunt Mar. and Chor A 

Iajuc. There is no knowing with whom he is dis- 
pleased. He was not enraged without cause, his eyes 
flashed fire. I hope he may not discover our intrigues. 
These women will surely make a ereat noise about it : 
and if the Count does not hasten the nuptials, now that 
such a wasp's nest has been disturbed, all our labour 
will be in vain. Well ! it is time for me to look about { 
things begin to grow serious ! I may yet be shipwreck- 
ed, though so near the harbour. " 1 have worked at 
fifty tracks in this world, and as many devils have 
heen my kind assistants in all of them ; somehow ex 
other they have always contrived to get my head oat 
^ the nooee^ 






Ma il cielo or da nnvoli 
Adi jen^ira coperto, 
La tuona, qua monnon» 
II .fulmiiie d certo : 
E alfin sulla testa 
Se vieDmi a caacar. • . .. 
Eh il diavolo^ o 'LiicB^ 
VeixaUi ftaalvar. (jwrfe. J 



SCENA XIV. 
Giardino in casa del Cbnte. 

R MoTcheseindi Elisa infwriaXa^ 

Mar, Defia strana avventura 

To non so che pensar ^ ma in me sedandb 
Gil 81 va If atra bile. All' aria aperta^ 
Fra solitarie ptante, oh ! come torna 
A jeapirar, quando agitata h l^'ahnar 
Q,\xi non v' I da gridar, qui tutto h calma. 

JT^. [Dove mai, dove tf ovarlo [affitaia senza awe- 

derti del Marche8e.\ 
Gtuel crudel, quel traditore 1 
Ei; dal sen mi ha svelto il core,. 
Ora io voglio il suo strappar. 

Mar, fChi ^ costei 1 perchd ed fiera^ los6ero,J 

Stralunatta, e oontraffiita? 

Cbe sift forse oesessa, o matta, 

Mi da molt9a iospettar.J 
Sli»> Ah! tihoeolto...ah! prepotente.^ 

[eon impeto versQ U Marehese.] 
Um^. Con cht parli 1 io non so niente. . [ahalorditol 
ElU^ Voglio farti a brani, a brani... [gli ai aTWTvta! 
Mar, BagattellAw. gi^ le mani». [ritirandosi.' 

Elis, Dammi i figli, o come vetro 

Ti sfiragello... [aemmre pm inealzandoioJl 

Mar, Ehi dico,. ineuetro^ [sempre pin 

Elia, Io mm madre^.. riHratidoao,\ 
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But the heavens darken now, the thunder Ton% 
and the bolt will certainly fall ! well ! well ! if it mutt 
fali^ I will depend on my good old friend the devil ta 
assist me. 

SCENE XIV, 

A Gbrden of the Count's palace. 

Marquis and Eliza. 

Mar. I do not know what to think of this strange 
event : My passion begins to subside. In the open 
air, among solitary flowers, Oh ! how the agitated 
soul breathes free again. Here is no cause for anger, 
liere all is calm. 

Eliz. [Where, where can I find the cruel traitor? 
He has torn my heart from my bosom, and now I will 
tear his own.] 

Mar. [Who is this? why so raging, andafEected? 
I suspect that she is possessed, or m'adJ 

Eitz, Ah ! I have caught thee.— Oh oppressor. 

Mar. Why whom is she talking to. . . . I know 
nothing about it. 
' Eliz. I will do it, I'll tear him to pieces — 

Mar, Atnfle — 

Eliz. Give me my children, or I break you like a 



Ifar. I say, stand back. 
Eliz, I am a mother — 
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jC/ic Ta sei padre... 
ilfar« ^ Almen lo credo.. 

Eli», Dammi dunque i pegni amati 
Mar» Nel cervel tu gli hai stampati. 
Eli8, Yoglio i figli... in van tu meco (moderand«ny 
Ja* arte i^opri, e finger tenii : 
Coa quell' anime innocent! 
Perchd usar tal crudeltal 
Mar, Gluali figli?... qual inteicol 

E pazzia 1 pretesto, o 8<^no 7 
Se hisogno^hai d' un amico^ 
lo son pronto., eccomi qua. 
JBUU* Deh ! alle mie calde lagiime (aufptick.} 

Non ti mostrar tiranno, 
O mi vedrai d' affiinno 
A' piedi tooi spirar. 
Afer. Ah ! tu penlesti il ceiebro : 
Invece dei ragazzi 
All' ospital dei pazzi 
Lo paoi ricuperar. 
Eli», £ che 1 .. m' insulti ancoral fadirandoai di 

bel nuovOf ed inveetendclo.) 
Mar Son cavalier. .. che fai 1 {rUvrandoH e, ».) 

Elia. ( Ho cento furie in seno, 

Ho la region smarrita... - 
Con questi arti^Ij almeno 
Mi voglio vendicar. 
Mar, < Or per tenerti a freno 

Chiamo dai aervi aita ; 
^Sapro guarirti appieno 
Col £Bim baatonar. ' 

{il Mar, fagge^ Elia. V inMegueS) 

SCENA XV. 
Gralleria ccmdo prioia. 

R Cowte e Lamm , indi tutti^ ciaacuno a suo 

tempo. 



Con, Non vorrei : che il Capo4igfa«rvo^ 
Cui fidaati i dUD fimciiaU... 



Afar* Imnt it 

Eliz, Tnou ait a fiOlier— 

JMar. I beliere so. 

EUz. Then give me the pledge* of mT love. 

Afar. They «ie the offsormg of yont bfun only. 

JSHiz, I want my chiklieii — in Tain yon pnotiM 
yonr arts upon me, and try to cheat me; why do yoa 
woe such cruelty to such innocent sovils ? 

Mar. What children } she must either be a foo^ or 
pretending, or dreamiqg. I am ready — If yoa want a 
mend. 

Eliz, Ah ! do not be cruel to my wann tears. Oh ! 
I will «x|Mre of grief at your feet. 

Mar, Ah ! you have lost your senses instead of yoor 
cbildren : you may recover them at the mad house. 

Elix, Whati Vo yon mock me still? 

Mar. I am a knight — ^What are you about 

EUx. I have a hundred furies in my brsast — ytitk 
these hands will I avenge myself. 

Mar. I'U call the servants to hold her. Ill find out 
how to cure her with a stick, (exeuni.) 

SCENE XV. 

The gallery. 

TVie County and Luca^ (hen all* 

Con, I would not that the ruffian to whom you en^ 
trusted the two infiLnt»— 
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Imc, Non temete : iia on cor di feno, 
r^on si pasce di trastuUi, 
Di carezze non si appaga, - 
XTbbidisce a chi lo paga... 
Can, Zitto un po*... (in atto di aseoUare.^ 

Imc. Ch* d mai succ^sso'? {egual.) 

On. Claal mai strepito s' ascolta % 
LAic. £ il Marchese... fosaervando.J 

a 2 E deflso, d desso... 

Che qui coire a briglia sciolta... 
Yoglia il Ciel, che non ci rechi 
Ctualohe trista novitH. 
Mar, Ah I {fuggendo apaventaioJ) 

Om. Luc. Che fa 1 

Mar, Soccorso... ajuto... {girando per 

la scena senza badare agli altri dtie,^ 
Chi mi salva 7... io son perdnto... 
Imc, Voiperduto? (fermandoio.) 

Con. In qual maniera ? 

Mar, Una donna rabbuffata . . (sempre aJielan.) 

Scarmifiliata . . indemoniata.. 
Iaac. [Fosse Ellisa IJ {al Con.} 

Con. [Posse quella ?] f'aZ.tic.) 

Mar. Era un diavolo in goanella.. 
Occhi, lingua, zampe, artigli, 
Sangue, ^li, e che so io... 
Cla. Car, Che mai ta 1 (^uscendo da diverse par.) 
SU.Cels. Ctual brotonlio? 

Bits. Ti ho raggianto.. {al Mar. in otto d? inves- 

Hrio.^ 
Mar, Ah! sembra ossessa... 

{rUirandosi iniitnorito.^ 
Conte, h dessa ohimd I.. 
Elis, TuilContel 

{aorpresa deUo ahagUo preso^ efiera come 

prinui.^ 
SUv. CeU. [Oh Ciel ! che veggio !] 
Cla. fOhimd I la sposa !] 

Car. rOhimd! 1' arnica!] 

T\itti. rCtual colpo orribile I 
Uhe mai sara !] 
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hue. Do not fear : he has a heart of inm \ he does 
not iwi on jekea, nor to he to he flopped 17 etiesaea^ 
he obeys thoee who pay him — 

Cm. Hush! 

hue. What ja.the natter 9 

Con. What aoiae do I hear 1 

Jjtte, It is Ihe Muquifr— 

BUh. 'Tis hi^ His he, mnnin^ headhmg hither: 
heaven grant he onng no had neiva. 

Mar, Ahl 

CoilI/w:. What b it t 

Mar. Help ! help ! who will save me *{ I am lost — 

Laic. Yon lost 1 

Con. How? 

Mar, A mad woman«-H>ntrageoiui-Hfarion8— 

Imbo. (Can it have been Ehzal) 

Com. (Can it have been she 1) 

Mar. It was a devil in petae o a t s ^ es, tongae, 
nails, claws, blood, dnldren-Hind every thing else. 

C/am Char. What is the matter 1 

Sylv. CeU. What a noise ! 
^ 'JBJliz. I have overtaken thee. {To Maf\) . 
f Mar. Ah ! Here is the mad woman — Count, -heie 
she 10-— Oh ! 

Eliz. Art thou the Count 1 

8yl. Ceia. (O heaven what do I see !) 

Clau, (Alas I my wife !) 

Char, (Ah ! my friend.} 

AU. (What a terrible blow t what wOI happen !) 



S 
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U CotUe, U Marcheset Etiteh Claudio eCoriotea: 
e interpolatamente gli aUri tre. 

Lento, lento. ... in ogni ^ena, • . • 

Sento. . . .il sangue. . . .a ckcolar. . . . 
Oela il labbro. . . * e poeao appena. . . • 

Tronchi aceenti. . . . acticolar. 
Or mi balza il cor nel seno. . . • 
Or s' arresta. . . • incerto. . . . e lardo. ... 
Tremo, e sudo .... agghiacdo, ed aido .... 
E vorrei. ... nd so sperar. 
Con, Guai ee turbar pretendi, (ad JBHisa chefrettUy 

ed i trattentUada Garl.) 
Yil donna, il mio riposo : 
[lo ti vorrei, m' intendi, (a Claudio che vor- 
rebbe parlare^ ed i trattenuto da Silvio e 
da Celso.J 
PitL sa^gio, e men pietoso.] 
De' dritti miei geloso 
Tutti tremar fard. 
Sil. Cels. [Le smanie tae sospendi. (a Cla.ad Elis.) 
Car, [Soffri per ora in pace.] 
Con. rS' intimori 1' audace, {da ac verao JElis.) 

Piu franco or parler6.[ 
dual mai furor ti preee, 
Frenetica villana 7 
Scusatela, Marchese .... 
Mar. Pnrchd mi stia lontana. 
Con. Se tu non parti subito, (<u2 Elit. 

L' avrai da far con me. 

Elis. lo chiedo. . . {al Conte con impeio. 

Con. Eh vanne al diavolo. .. {inter- 

rompendola per timore che non parli. 

Mar. lo non comprendo un cavolo... {fftiar- 

dando infaecia or V unOf or P altro. 
Elis. I figli... {come aopra* 

Con. Ola," dometticL.. {come, sopra. 

Elis. C/a. (Stato del mio piu barbaro, 

Sorte piu rea non v* h.J {ciaac, da si. 

Car. Silv.{StsiU> del suo piubarbaro, 
e Ccla, Sorte piu rea non v' d.) 
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County Marquis, Ckntdio,cmd Charloii&. 

Slowly, slowly — in every vein the blood eieepi^ 
*^iDy Ilp« are sealed — and can dcavcely-T-artictt- 
late — broken accents. My heart trembles in my bo- 
som, beating uncertain — and slow — I am agitated — 
1 born — I would but cannot hope. 

Con, Wo ! if you disturb,^ vile woman,- my repose :* 
to Clan) I would have you m6re wise andf less tett- 
er. Jealous of my rights I will make aH tremble. 

Syl. Cels. (Suspend your rage J (to ClauJ 

(Aar. rSuner yet a little in peace) (to EHz.) 

Con.- (The boul woman is terrified. I will speak 
more openly.) What fury drives thee vile wretch *{ 
excuse her, Marquis. . • . 

Mar, But keep her away from me. 

Con. If you do not depait immediately, it shall be 
the worse for you. [to £K.] 

El. I beg you... 

Con. Go to the devil — 

Mar, I do not understand. 

El. My children — 

Con. Ho, there ! servants — 

El, Clau. (Never was there more cruel 8ttffezin||r 
than mine.) ' 

Char. SyL Never was there more cruel suffering 
than thine. 
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Coro £ceoci aH' ubtndiBim; 

Dell' fiecellenza-TOstnu 
€^f»» Pvendete quella femmin*, (add. BIL 

£ a fbrsa BtnwcinatBla 

SulHto via di quit. (i servi la eiram- 

dicuna, e due diessi P <\^errava. 
Car* Cnideli (ah) no^ lasdatela*.. 
CZa» Deh ! genitoi; deh ! placati... 
Jfar. Aoelie il Contin si adofNera : 
K propria an bravo j^vine, 
£ piea di caritlu 
Claudk^ CatloUa^ e Coro, 

Fkta, iignor, pietiL 
Conte, JuuoOj.e Coro. 
Per lei non y* 6 piet& 
JMbr. Eppur mi ftt pteta. 

i^&a e ^It a/fr» a riseroa del Conie^ 
di Ijuca e d^ ^oro, 

Che fiera cnideli ! 
Dentro on vortice profondo 

Son'rawolti ixxuei penaien; 
• Corn io tema, o cos* 8pei% 

Mo, non poaso indovinar. 
Ma iif&ttanto geloi e palpito^ 

£ comincio a dclirar. 

FHne deW Alio JPKmo. 



ATTO SECONDO. 



SCENAI. " 

Ciiafdiiio come nell' Atto primx 

XAica attamkUo dcd Coro dei domaticu 
tkfro 1. Sentli aenti... 
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Chof. Behold we obey your exceUen<^. 

Con. Seise that woman, and bear her hepce by 



C/ian Ah I cruelty ! No I lea^e her ! 
Clou. Oh fiither, be appeased. ••• 
Mar. The young Conqt also protects, and fiks a 
Imme youth is full ofpity. 

Clau. Char, and Qhor. Have {oty en her. 
Mar. I too must pity her. 
£Uza and the rest* What cruelty. 



AU. 

My thimghts are excited like a wfaiilpool. But I 
cannot imagine what I fear or hope. Eot I fiDBflW^ I 
teemble, and i^iave. 

End of act JirH. 

I ■ I ■ iii ^ iii i i I ■ ■ '■ ■ ■■■ 



ACT SEPOND. 

- SCENE X 
Luea and Chorus. 



Jim. hear^ hear ! 
Wnn. Listen, listen ! 
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JLuc. Piano, piano... un po' per volta..< 

Coro 1. Che vuol dir questa faccendal 

Goto 2. Gluest' imbroglio come val 

Coro 1. dui si dice... 

Coro 2. Gtui Bi crede.^ 

Coro 1. dai si crede... 

Coro 2. Gtui si dice... 

Coro 1. Che il Contin, come saccede... 

Coro 2. Che lafemminainfelioe.9. 

Coro 1. Che il Marchese... 

Coro 2. Che la sposa... 

Coro I. fS in sospetto. 

Coro 2. Non riposa. 

Ialc, Oh che ammasso di parole ! 

Tatte ciarle, tutte fole ! 
TuUo U Coro. ^e son false, se son vere^ 
Presto o tardi si sapra. 
'Ma la vostrain conclusione 

fi una spezie d' ag^ressione : 

Di si strana impertinenza. 

II padron vi punirL 
Tu del Conte in conclusione 

Segretario e faccendone, 

Tu soltanto in confidenza 

Ci puoi dir la verita. 

{II Coro n riHra^ 



Iaic, 



isato 

U Coro 



SCENA II. 

H ConU e Liica. 

tMc. NonV d tempo da perdere... Opportono 
Voi, si^or, qui giungeste. Ormai r arcano 
Incominda... 

Con. Loso. Cerca d' Eliaa: (inlfK 

Voelio offrirle un partito. rompendtltK 

jLuc. valeadirl 

Cork Ricea dote, • bucmmarito. 

(Z/uoa parte in Jr9i$t^ 



) 
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Zme, Softly, softly, one at a time — 

Mm. What does this mean 1 

Worn, How ^oes the difficulty ? 

MSpn. it is said — 

Worn. They believe-^ 

Men. They believe 

Worn. It is said 

Men,^ That the Tonng ootint as it happeii»^ 

Worn. That unhappy womaB— 

Men. TheMaiqui»^ 

Worn. The wife — 

Men. Suspects — 

Worn. Does not rest — 

Ijuc. O what a pack of words! — ^hothing bat non- 
sense and folly — 

Chor. We will soon know whether it is true or 
&l8e— 

lAte. But in conclusion this is an offence your, 
master will punish your strange impertinence. 

Cher. You are secretary and factotum.of the count 
you only in confidence can tell the truth, [exit €hor.] 



SCENE II. 

Ckntnt and Jjuca. 

Zaic. There is no time to lose — Sir ! well met. 
Now the secret commences — 

Cor. I know it. Seek Eliza, I wish to offer her a 
war. 

Juue. That is to say ! 

Cor. A fich dowry and a good hxiahajad.(exU.Luem^ 
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SCENA III. 

M Conte indi il Marche$e di cattivo wnore. 

Con, Eoco il Maichese. (dopo qfter oatmimto» 

Mar. (lo non ei Tedo chiaio^ 

fda ae pcuseggia^ e aens? awederai dd Con. 
Gtui bisogna nnirla.jj 
Con. (Eglidpensoflo... (emimi- 

Rumina.*. io noB vonei...]^ naindolo» 

Mar. [Tanti accidenti 

Mi danno a sospettar . . ] 
Con, [PeYognicaao 

Convien metteni in guaTdta.] 
Afon Oh! appuiitD..apmiiiio.. 

^acoprendolOf ea aecoatanaogHgi,} 
Opporiimo n tiovo. 
Con. Tanto meglio ! 

[fingendo Haritd.] 
Mar. S« meglio, o peggio io poi non bo. 

[aempre turhaio, edincerto.} 
Con. [Senz^ akra.] 

Vorra oostui disimpegnani. . all* erta.] 
Mar. Bramo di fervi aperta 

La mente mia, ma— [eon tttuhan^saA 

Con, Dite su— • [c. «.] 

Mar Potraste 

Averio a mal — [c. «.] 

Con. . SpiegateTi— N. '.I 

Mar. ^ Voiaiete 

Vn uomo ragionevol^r- [^« «•] 

Mar. Tin gran torto 

Voi mi fiireste a dubitame. 
Mar. Or dunqne— 

Uneominda, e poi at arreHa.} 
Com. Via mx, con Uberta — 
Mar. Si, oon fianchena 

Io TO* parlam-*- 
Con^, £ quel ch' io oeroow 

3for. Eyd [«.«.] 

Da quanto aicolterete^ 



MdtiiS^MfliHttA£^.jftHidlfttM«iiiriMiMrtrf^ 
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SCENE III. 

The County then the Marquis, 

Cor. Here is the Marquis. 

Mar. (not seeing him) (I do not see clearly— we 
must finish there.) 

Ctmnt. (He ifi thonghtfnl — he ruminates — I should 
not wish — ) 

Mar, So many accidents, give me reason to sus- 
pect — 

Cmmt, For every event it is necessary to be on 
one's guard. 
Mar, Oh indeed, I find you in good time — 
Cotf Iff . So much the better — 
JIfor. If it is better or worse I do not know — 
Con, [This man without doubt will disengage him- 
gelf I must be on the alert.] 

Mar, I desire to discover my mind but— 
Cmm^ Speak— 

Mar. You might be displeased. 

<jOunt. Explam yourself. 

Mar, You are a man of reason. 

CVmnf. You would wrong me, if you doubted it. 

Mar, Well then— 

Omnt, Goon, speak! 

Mar. Yes, I will speak freely. 

Coumt, Just what I w»h. 

Mar. Arid you from what you shall hear, will know 
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C^. cli* 10 pemo di &?, ooaoscerete. 
CUii fira vol non ve^ffo testa, 
Ch* abfaia intero iTsuo oervello ; 
Anche il mio— cosi \»l bello 
Incomincia a svaporar. 
. Finchd un poco me ne resta . 
lo mi voglio litirar. 
C(m, Dato il caao, e non concessOi 

Ch' ella parli a me buI serio^ - 

[eou fp-avUd, e risentimento^ 
Daco anch' io— che li soo ciiteno 
Incomincia a mcillar. 
Ma auppongo al tempo Btewo^ 
Che le piaccia di scherzar. 
Mor. Che schenar % sia penuaaa, [»caldcMdJ\ 

Che tuia figlia in qoeata caaa-— 
dm. Avra sempre al sno servizio \inUTTomp»'\ 

Paggi, ancelle, camerien-^ 
Mar, Mille ^raaie— oh che supplizio !J \imfaxien\ 
Con, Caochi, guatten, staifien. 
Mar. Basta, biuta — [c. •] 

Con. Oiardinieri — 

(aempre troncandogU le porofo.} 
Mar. lo m' intendo— (sempre piii impaxien.j 

Con. Cantinjeri — 

Mar. Ma laadate— 
Con. lo gia capisco-^ 

Mar. Doe parole e pm finisco : 

y oi sapete-^ 
Con. E chi non sa? 

ftomando atJnto ad in te tro mp erle. ) 
Lo aan tutti del paeae, 
Ch* io ion Conte, e voi Maicheae — 



Mar. [Ah ! la mkcia ancor a* acoeae-^l 

(aUperandooLy 
C<m. Che mio figlio^ e ▼oatra fi^Ua 

Formeranno una pariglia. * 

Mar. [Ahi ! la febbre ecco mi piglia — } 
D' onde pd per diaoendeaxa — 

[eon/orxa al CofUe,} 
Con, Soitiri la quinta esaenxa 

D|^ pua — piA matma. 
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^hat I mean to do. Heie among yon, there is not a 
single head with an ounce of brains, and even, m^ 
bnan by de^rrees begins to evaporate. While a'litue 
remains in its place, I will retire. 

Count. Supposing that you may speak seriously, I 
tell you also, that your intellect begins to waver ; but 
I suppose in the mean time that you like to joke. 

Mar. What joke ! you may be assured that my 
daughter in this house — 

OourU. Shall always have at her command pages, 
XBaids, and valets. 

JjbTar. Many thanks, what pain. 

Count. Cooks, scullions, lacqueys* 

Mar.' Enough, enough. 

Count. Gardiners. 

Mar. I do not understand — 

Count. Butlers. 

Mar. Stop, permit me to go on. 

Count. I understand. 

Mar. I wiU finish it in two words. 

Count. You know, and who does not know it, every 
one does know thai I am Count, and you Marquis ; 
that my son, and your daughter will make a mateh. 

Mar. I shall go into a fever. 

(Jount. From whom will be bom — 

Mar. 1 lose ail patience. 

CmaU. The guintessence of purity, the most illus- 
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Incorfotta nobilta. 
Mar. ChB pcofluTio ! — che dilavio !1 

[con ditpetto al CmUe,} 

Che tempesta di |>an>le ! 
C<m. Cheuragano! cbevesuvio! [at Mar.] 

Che cos* ha 1 di che si duole t 
Mar. [Par che parti a ^uattro gole ; 

Se non tace, lo crepo qui.] 
Con. [Piia di dirmi ci6 che vnole, 

Soffocato ei restera.] 

[|°"confiiflo— shalordito— 

Senza lena — e senza fiato— 
Dalla sorte condannato 
^ A sofinre, e non parlar. 
Mar. In sostanza il matrimonio*- 
Con, Non temete, si fara. 
Mar, Anzi io vogUo — 
Con. Innanzi sen. 

Mar, Che sia sdolta — [ttmpre pli^ omMuUe.} 

Com. £1 gia disciolta 

dual si sia difficoltii. 
Mar. Ldipromessa — [riauHmendo le/brze} 

Con. ]^ ancorP istessa, 

Nd al dover si manchera. 
Mar. Ah ! di peggio non si da. 

[nelV tteetto dtUa ditpenuUme.} 
Con. ('[Scapparmi di gabbia 
Vorrebbe il merlotto^ 
S* aggira, svolazza 
Di sopra, di sotto, 
M* inse^e, m' ineaha, 
M' annoja, m^assedia, 
Pii3L bella commedia 
Di questa non v' h 
Mar. -J [Non altro che rabbia 

To masticO) e inghiotto, 

M' aifoga, m' ammazza 

Sob cotto, e straootto, 

M' «fferra, trabaha, 

M^ opprime, m' 

^ift nm tmifadta 

pi fuesta non ▼* A.] partono.) 
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trious nobility. 

Mar. What a torrent ofyfords. 
Count. What a gust, what an eruptioDy what is the 
matter, what do you complain of? 

Mar. He seems to speak with four tongues, jif 1^ 
does not keep silence be will be the death <« me. 

Count. He will be choked, before he tells wiiat kfi 
wishes. 

Both. I am astounded, without strength, without 
breath, condemned by fate to sujSer and not i^eak. 

Afar. In truth the nuptials — 

Count. Do not fear, they shall take place. 

Mar, Ob the contrary I desire — 

Count. Before evening — 

Mar. That they may oe dissolved. 

Count, Every di305culty is already dissdved. 

Mar. The promise — 

Count. Is the same, I wiU not fail in my duty. 

Mar, Nothing can be worse. 

Count. [My bird would desire to escape from hin 
cage, he flutters and flies, he finds no way to escape. 
It seems to be a veiy comedy.] 

Mar. TMy rage and fury choke and overcome me ; 
this is inaefed a tragedy for me,) (exeunt.') 
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SCENA IV. 

SU'tia e Celso^ indi Carlotta. 

Celt, Foot che una fuga, o Silvia, 

Attio scampo non v* h^ 
SUv 81, malanoaln 

Inutile aaria. Fuggendo Claudio 

Dell' Imeneo funcsto^ 

Sensa mio disonor, libera io nato. 

Non ti basta per or 1 
CeU. Si| canL 

Silv, £ oonML 

Toeto che annotti, uacir potran dal cmQio 

Recinto i fuggitivi 1 
CeU, Inquestacaaa 

Tutto h venaT. D' una Mcreta porta, 

Che mette a via remote, ecco la ohiaTe. 

(si leva di tasca una ekiave e ia nuftira a Sil.j 
Sav, OndeTavestil 
Ce^. Aduno^ 

Ch' ha in custodia il giardin, final una mia 

Notturna tresca. Io questa 

All' anuco dard. 
Car. Lieta novella 

Io vireco. 
Sflv. Equal mail 

Car. Men triate Eliaa 

etui meco ritomo ; bramoeo 6 ii Conte 

D * abboccarsi con lei 
SUv, Dille, che poi 

Ven^ nelle mie atanze. Ah I foaie veio 

Che il Conte alfin placato— 
Celt, Io non Io apeio. 

Car. Ebben, ai fiiggirl^. Ma i figli — (canpotHone') 
Celt, I figli 

Ove aian cuatoditi, 

Con arte io scoprird. 
Car» Gtuei due &nctalli 

Io nocomando a voi. (eoai aW uno come 9IP 

qUtq,) 
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SCENE IV. 

JSfylvid^ CeUus and Charlotte. 

Cele, Oh Svlvia, there is no safety but in ffight* 

Sjflv, Yea, out our eecape will be useless, by flying 
from the mournful marriage with Claudio^ lets me 
fiee without my dishonour ; Is It not sufficient for the 
pre^entl 

Gels. It is. 

Syh, And how, when it grows dark can the fugi- 
tires escape from ueir confinement 1 

CeU, In this house every thin^ can be bought t 
here Is the key of a secret door which leads to an un- 
known path. 

Sylvjaow did you set it. 

CUs, I played a trick upon one who has the can of 
iheffarden. I will give this to my friend. 

Char, I bring joyful news. 

Sylv, What 18 it 1 

CAar« Lest sad Eliza returns hither with me— the 
Count Is anxious to have an interview with her. 

Syiv, Tell her afterward to come to my chamber. 
Ah ! may it be true, that the Count isappMsed. 

Ceit. I do not hope it. 

Char. Well they must fly, but the children. 
. Cei». I will discover where the children aie con- 
oealed. 

Char. I neommend those two babes to you. 
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SUtS ' Ma che 1 d' Eluft 

Se V aSu non si aggiusta, 
L' orme a seguir tu sei risoUa 1 * 

Car, E come 

Dind^rmi da lei 7 son le nostr' alme 
Unite si, ch' io ne morrei di pena« 
"^ Cels, (Ghe bel core ha oostei !) 

Silv, I^' entrambe arnica ' 

Eewer mi vanto anch'io. labbrmc6iandol4t,J 

Qak namo intese. {nell cUto di ritirarsi, 

CeU. Addio^ Carlotta. 

SUv. Addio. 

{Silvia e Cdso part&no,^ 

SCENA V. 

€ar, in otto dipartire; e Coro di gicurdimeri, 
wio de^ qucdi ad un mazzetto difiori a Carlet, 

Coro Piegano il coUo i fiori. [nelV aUo di aor.] 

Al sol che cade : {Carl, intaiUo si 

eompiace di asepltaTe^ 
Ma p<n risorgeranno ai nuovi albori, 
JR.icoimi il sen di tremule ragiade, 
Come V abbiamo noi— ? di cm I-* d' amor. 
Car, Felici voi, jcoi did propizio il eielo 

Amista, ledelta, soave il canto, » 

Come candido il core : 
Ma non Torrei, che tI tradisae Amore. 
Ah lasciate almen per poco, 
Che dell' alma i senai ascolti, 
Dolce ognora in sen mi scende • 
Speme, amor il pii& sincero, 
E P amica sventurata 
Abbia il core e il mio pensier . 
Coro In si nobile sentiero 

Sia^P amoril condottier. 
Car, Ah ! che appena ai senai miei 
Presta fede il cor tremante, 
Ciel ! se sogno in quest' istante 
Piu non lanni risvegliar. 
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SyU. But what if the ai&Ss ofEBza is «ett]ed1 aii0 
yoa detennhijed to follow in their Qtept V . 

Chdr. How can I be divided from her 1 ehe ia io 
dear to me, that the sepala^n would ooet me my deaths 

CeU. (What a fine heart she has.) 

Sjfiv, I Doaet of being a iiiend tobc^ ; now we un« 
deratand. 

Ctlg. Adieu Cluurlottd. 

Sj^. Adieu. 

^txeumt 83fi9. e Cdjf 

SCENE V. J 

Charlotte and Chonts, 

Ckar, The flowen bend their heads at set of ton ; 
but reme with morning fight, when they are filled 
" ■ r. TI 



with the trembling dew. Thus ajre we — firom what 
— from love. 

"Char, How happy are you, to whom nropitim 
heaven has given friendship, fidth, joy, ana a candid 
heart ; but you do not wish love to betray yoy. Ah ! 
permit at least for a short time, that sweet hope may 
again steal o'er the scattered senses of my soul ; my 
unfortunate friend takes up all my thoughts* 

Ckor. Love will be your guide in so noble a path. 

Chivr, Ah ! that my trembling heart would at least 
believe my senses heaveus I if I dream, let me net 
wake. 
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Cor&. ' 11 cielo agP iimocentt 

Aecoxda Mrnor meicd. * . 

Car. Oh 8ensi|'-on giabilo ! 

Per te nsorgere 

La pace io sento, 

Per te quest' anima 

Brillanao vli. 
C^ro. Pi^ n^^A f<Bde 

No, no, non V ha. {j^rU.) 

SCENA VI. 
Galleria, come sopra. 

ElUa ajccxmvpagnala da due domestici^ indi U 

Conte. 

Elix, [Forse pentitb ^ il Gonte 

Delia sua cnq^elta : Io sposo, e i figli, 

Senza tiemar, forae potr6 per sempre 

Stringermi al sen.] 
Con, Che'qui nessun ri aranzi 

(ai due domeslici che parUmo.) 

Sia Tostra cura. Elka, (rivolgendosi a tei 

confaceia ridentcj 

Eccomi a te. duel tuo sereno ciglio 

Moetra, che il cor prestgo 

Hai d' un lieto avTcnir. 
Etia, Da Toi dipende (eon 

La mia felicita. mode»Hd e oHo 

Con. Sei mila scudi 

In dote io t' offro. 
Elis. Coon sorvresa) In dote 1 (E qoal bisogno 

Di dote na Claudio 7 Egli vorrsl aenfaltio 

Separarlo da ed.) 
Con (Pensa.) (oBservandola, 

Elis (Che importal) 

Con, Ebben — Faccetti questa dote 1 
Elia. E come 

RioQMrlapotreil 
€Um, (Ttttto I'amore 

In on panto mnf) (wnipiaeendoteni. 
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Chor, HeaTen ever granta mercy to the innocent. 
Char, Oh my senees ! oh joy ! I feel my hopes le- 
vive ! by thee my soul is again joyfhl. 
Chor, Never, no never ^was there greater fidelity* 

SCENE VI. 

Gallery aa above. 

Eliza and servants, then the Count. 

Eliza. (Perhaps the Count repents of his cruelty t 
and again 1 may press to my ^bosom my husband and 
my children.) 

Couni, (to the *cr,) See that no one interrupts us. 
Eliza your calm brow shows that you expected ahappy 
^ture. 

Eliza. My happiness depends on you. 

Cauntj, I give six thousand crowns as a dowry. 
.Eliza, For a dowry, (and what need has Claudio 
of a dowry 1 He must intend to separate his son 
lirom me.) 

Count. (She thinks.) 

Eliza. (What does he mean.) 

Count, Well do you accept Uie gift 1 

Eliza. And how could I refuse'? 

Count, (Love vanished in an instant,) 
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Chi 0t&fidic& 

Chi piulieta dime? 
Cm. (Claudio presente 

10 qui vorrei : ma lo lapra. Credea 

I D* aver trovata un' Artemisia ! eh pano t 

L* error conoeoer&.) 
Bli8, (con 8ommo brio,) Dunque — 
Can Laflomma 

Ti sborserd. Con quella 
Pfocurar ti potrai toeto un marito 
Bi^che degaodite. 
Elit. Come 1 e fti qnesto 

(sopresOf td in paarticolar modo adir<ita) 

11 tuo penner 1 Che air oro 

La fede mia sagrificassi 1 Eh s' aitro 
^ A propormi non hai. . . . (eon veemenxa. 

Con. Ti lagni a torto 

Delia proposta mia. 
Eli$, Proposta infiimel 

Esci pur di speranza. 
Con. Eh I laacia quests 

Romanzesche foUie. Mai ti lusinghi 
D' ottener ci6 che bramt 
Elis. Odi... (etelgtoro 

Sull' onor mio.^ Se Claudio 
Fosse di me piu povero, e la sorte 
Capriccioea e Yolabile mi ofTrisse 
U talimo d' un Re, sempre mendica 
Restar sajprei, ma colk fede antica. 
Se un istante all' offeita. d' un sogUo 
Vacillasse il mio genio primiero^ 
lo sarei per s} basso pensiero^ 
."V Pifl che a^Ii altri, a me stessa in onor. 

Con. Ch'io deponga il mio nobile orgogiio^ 
Mai ti a£&i air incauta speranza : 
Piii fat pompa d' invitta oostanzs, 
Pi{t s' accresce il mio giusto rigor, 
Eli*. Di natura io le legci rispetto^ 

Tu sei sehiavo cPnn talso splendor. 
Con. Tu sei schiava d'un debole amstto^ 

Mentre io servo alle iBgn d' onor. 
Eli9, ya.«.flenti....ah! pieta..«« 
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BUza, 'Who M mfte Iwppy, wbomBfniojMtihak 

It 

Count. (I wish ClMidio were nresent, hat he ■hall 
^know it. He thinks he hm ftmiidaii Aitemiaia! 
Oh the fool ! he shall know hiB enor.) 

Eliza.. Thenr— 

Count. This sum shall prociire yon a haflbaiid iSt« 
ter for you. 

Eliza. How! and was this yoar thoneht 1 that I 
would sacrifice my plighted nithi An you ha^re 
eomethinff else to propose to me. . . • 

Con. You bewail my pvomise. 

Eliza. Your infamous proposition 1 Do not h<^ 

it. 

Con, Ah, give over these romantic follies. Do not 
flatter yourseu by thinking to obtain what you wish. 

Eliza. Attend ! — ('tis the oath of my honour.) If 
Olaudio were poorer than myself, and capricious &te 
should offer me to share the couch of a aing, rather 
would I remain for ever a beggar, than forsake my an- 
cient faith . If at the offer of a throne my soul wavered 
for an instant, I would even be a greater object 6f hor* 
ror to myself, than to others. 

Con. Do not trust to the vain hope that I will lay 
aode the piide of a noble. The more you make 
a boast of your unconquered constancy, the more you 
increase my just rigour. 

Eliza. I respect the laws of nature, you are the slave 
of a felse splendour. 

Con, Thou art the slave of weak affection, while 
I serve the laws of honour. 

Elizd. Qo!— Heai!^ Ah mercy ! I pny not 
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NonpnMjoperme...* ^conrndlta 

Ma i figfi . ... oh dolor ! es/preMwnc 

Ma i fi^U. ... ah peichd 
Chi oolpa non ha 

Condanoi a sofinr \ (tn ark rapjtf. 

Cm. Deh !. . . . taci. . . . (Ah! perohd 

Mipakntailcorl (d(i 9I ^emten- 

doei conmoveret mcntre Ellaa io 
Moksta pi6t&. . . ve pregando 

Che brami da me 1 
Gh' io creda ? noa gia... 
PiuttoBto morir.) 
' Con. Non odo quetde... (^mnUndon, 

Eli9, Minacde non temo... 
^ {rUomando mUo atato di printa. 

Con. Insana ! 
! . Elis. Cradde ! 

Con, Yedremo... . 
' E^. Vediemo... 

£ La ffiosta del delo (Tuno aW aUrm 
I A 2 ' < Vendetta tremenda conforza. 

J La pace ti renda, 
' Ch'io godo per te. 

(parUmo per laH appooU, 

/ SCENAVIL 

Cdso e Ialccu 

^ CeiU. Donque intesi noi siam. 

Zrtie. Setmilaaciidi 

In dote ETiai ; dae mila 
^fan per me. 
CZet. (Jingendo) Benianmo I 
lAfc. 1 fioiciuIU, 

Gia ti diacd, ove aono. 
^ OUt, (E qaesto appiuito 

Mi premea di aaper.) 
Imc, Se xicoaaaas 

I ' Cofltei d^overti per marito^ allora 

In un legno di poeta 
La caocieremo a fona ; e tu ooi figli 
Teeo 1ft oondunaidove ti piace ; 
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for mjBelf— but fiir my children. ... Ok grief !-^0 
my cmldren — 'Why do you condemn to guffering, 
tliioae who have no &ult 

Con. Ah,,,.be silent..., (Ah why does my heart 
palpitate 1 offensive pity — ^what do you wish with me 1 
that I should believe? not now — soon to die) I will 
not hear your complaints. 

Eliza, I do not fear thy threats— 

CmL You are mad ! 

Eliza, Cruel man I 

Con, We shall see. 

Both. We shall see ! The just vengeance of hea- 
ven tears peace from you. (earewtU.) 

SCENE VIL 

Cdsus and Lma. 

CeU. Then we understand one another. 
Iauc. You will have six thousand florins for a dowry, 
two thousand will be for me. 
CtU. Excellent ! 
Ltuc. The children, I have told you where (hey 

are. 

CeU. (That's what I should like to know.) * 
Xmc. If she refuses to have you for a husband, then 
by force you may conduct her with the children where 
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Impoiera ool tempo a darn pace. 

Cd, Ottupanente. 

lAte, Addio. 

Cd. (Perfido ;) an mezso 

Q^nesto sara per fitTorir Vamico 

Se la f oga iminente andasse in fiiUo 

Ora fiamo a cavallo. (P>^0 

scENA vm. 

Crfdrdtno in tempo di notte Cdso con un Lton- 
temino poi Claudio, inde Carlotta, - 

CSsbo. dandio Claudk) m'asoolta 
Claw. Ah chi aa quale 

Fiad'ElisaiidesanI 
CdL Tad, non ti lagnar, non sempre h male 
Cio che male o sembra e figli e'gpoeo 
Sapid bene ripor tra le ttie braccia. 

CSoii. A quel bifbo ai Luca - 

Finn che aocetterei la man d'Eliaa. 

CaxL Deh che mi dite — • 

QtL' Appmito 

To qui giungi a pTopoeito, t'offiretta 
Al tuo rustico alSeigo^ e llim* aspetta. : 

dr. ^ida— 

Cfa» DimmL 

Cd. Etuloaegui: imieidisegni 
L' efietto moetiera. 

Cel^ BfBvo ! e che awenne ffingenda, 

/41c. Eeeolechiavi 

{glida un mazxo di cHiavi 

Del flottenaneo^ ov* ella d chiuaa : oMWfva 

I nmneri alle j^rte 

Coriispondenti. 
Ctt» Eiduefandolli? 

Irtie. Al Trinea 

Reca questo^ e git almfi. Kella fntuia 

Notte— porgendogli vn fagUo. 

CtU, BlatameooBuai? 



yoH plMfe. You will learn, in time to giTeyoondf 



CeU, Perfectly well ! 
Lnic. Fareweik 
Cel. (The wretch) this will be a trick to help my 
firiend to a horse. («ri^.; 

SCENE V)ll. 

Crarden, time night. Cdstts with a lantern, 
then CUmdio, then Charlottg, 

CeU, Glaudio ! Claadio ! Hear me I 

Clau, Ah who is this 7 perhaps Eliza. 

Oela, Hush! Do not ^eve ! we shall not always 
be unhappy \ and your childfen are safe in the arms of 
yonr wire. 

Ctou. What! 

Cds, Luca has accepted a bribe to give them np. 

Char. What do you tell me 7 

CeU. You shall meet them as proposed at the rustic 
ion, wait there. 

ChxLT, But 

Clau, Tell me. 

CeU, Do you follow them and see the effects of my 
designs. 

Ijuc, Here is the keys of the cavern where she is 
flhut up, observe the eorresponding number of the door. 

CeU. And the two children — 

Lmc. Give this to Trinca, and you shall have them-^ 
next night. 

C^. But you will he with msu 
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X^ur. Di vista 

Tener de^gio il Marchese, e del Contin<y 

L'orme spiar : ma quanto 

D' uopo ti fia, se mai colei menasse 

Mdito mmor, non mancherd. Scommetta, 

Che ben tosto d* affetto 

Colei si cambiera cambiando loco. {parte:. 

CtU» (Anima zea ! tu il cambierai fra poco.) 

(seguendoltK 

SCENA IX. 

Camera nigtica in casa di Carlotta. 

Clatidio, e Carlotta: indi Coro, 

Cla, Ok me infelice t Oh sventuTata sposa \^ 

. Ta non ^ungi, e i miei figli — 
€^, I flgli tuoi ^ 

Cdso li condurra fra poco. 
Oa, Oh Dio \ 

Se perderii desg' v\ qual pena atroce 

Che sara mai di lor. S' avanza 1' ora ; 

Celso non viene ancor. Stella che f% 

Che tarda : oim^ ! se mai il padre,, 

Barbaro padre, arresta 

ttcolpo: h sanguetno, 

II sangue de* miei figli ; 

Bila deb' awerso fitto 

Almnn vincer sapr6 lo sdegno orator 

Che sol potr& la morte 

Svellermi al sen 

Ddia fedel consoite. 
Cbro. Oh Claudio ! 
Cto, Che ascolto ohim&. 
C«ro Sbandisci il timor. 
do. Ctual nuova terror 

Mi piomba stil eat, 
Cero Siam noi non temer^ 

Abbiaccia i turn figU 

Sxaniro i jwrigli 

(^■saioi timor: 
T*^ aniioo U Marchese, 
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ijtit, \ must not lose sight of the Maiquis and of 
%lie Count. Whatever you should want shall Iw 
ready if 1» should oppose you. I would bet that in 
changing her place, she willalso change her afbctioniL 

Qel, Wretch! you will change it very soon. 

SCENE IX 

I A rustic chamber in the Jumse of CharUM^J 
Claudia and Charlotte^ then Chorut* 

Clau, Ah miserable me ! Alas my unhappy wift^ 
thou dost not come, and my poor children ! 

Carl, Ceisus will soon conduct them hither. 

Clau, O GK>d ! must I undergo the pain of loMQff 
them !^ What will become of them. The homru 
passed, and Ceisus not arrived. What shall I da 
Alas ! Alas I Father ! Cruel father stay thy hand, 
'tis thy own blood, the blood of my ovi(n children, but 
^ at least 1 shall know how to conijuer the rage of ad- 
verse fate. Death alone shall tear my fiut£^ wife 
from my bosom. 

Chm-, OClaudio! 

Clau, What do I hear. 

Cfu/r, OClaudio! 

CUku. Alasl 

Char, Banish thy fear I 

Clan. What new terror fiUla upon nw heart ! 

Chor, .We are near theel do not tear, you shall 
eailvace jour children^ the danger is past, cease to fear! 
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Gia Lvca e tn piigionc^ 

E ipfine il padrone 

Poi chieder dovra. ♦ 

CltL Esprimer non posso 

II tenero affetto 

Che destami in petto 

La voetra pieta. 

Se potessi a' %U aocora 

Ricoidar che padre io sono 

Tutto 10 deggio un si bel doted 

Al favor deU' amista. 
C<yro Non tem^ sara placata 

Del destin la cradelta. 
Cla, Finch^ al fianco io non mi veggia 

La mia sposa sventurata 

Non dird che da placata 

Del destin la cradelta. ^ 

SCENA 7i. 
Sotterraneo in casa del Conte. 

Eliea sola : indi tutti,ci<z8Cuno a 9Uo temp<K 

JElis, Clnesto, questo h sofTrir ! . » divisa a forza 

Da chi felici i giomi miei rendea. . 

-In «embianza cU rea 

Clui sepolta. . e perchi 1. . perch^ fortnna 

Mi fe' nasoer medica, e in rosza cuna. 
CUu Elisa.. (affiumato.J 

Eli». (sorpresa.) Oh ciel !...figU. . consorte, arnica. . 

Voi qui 7 che fu 1 
Cla, (con affanno) Tutto aaprai. . mi segui. . 
ElU, Non esporti per me. . . . (dopo aver abbrae 

ciati ijigli e CarloUa.y 
Car. Di che paventi ? 

iS£^v. Siam tutti in tua difesa. (JtuUi It n afoUoni 

(int9mo.) 
Mar, Ed io vi sono^ 

Ch' oggi valgo per miile. 
CeU. fi gi4 di tutto 

Lagiuftbia infpimata. 
Mar* II ngnor Conte. 

V tmk dt fiur eon me. 



^he Mai^ttis is your fti^ Luca » cart into priaon, 
aikd IttB master must yii^. 

Ciau, I cannot express tlia tender a£MiMi wjbicl^ 
ydaruty excites in my breast. 

C(iu>ru9 repeat,) u I am jfexuSHUA^ lenlnd Ib^f 
4;liiWi«a that t am a Uhex^XUmn air this to jriHir 
^BendshijQL 

i^Aor.^o2uA iettc^ the ^xwlty of destiny shffl te 
Appeased. ' . 

^O^y. XJnfil my unliappy mlfe in ps^r nky flia< 
<iever fhi^ I think, that the a»g« of Ifsaven v i;^ 
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^ scEt<ns X. 

MiHiidt bdattgirig to ihe1ia/i[t^ 

Eliza alone, then dtl the othtfrk 

^a. Tims this is tonnairt^.. dividod by f^ 
«nd torn from all my happinaaa.... £ke ii erimimil 
buried here. • • .and why because 'tvaaaiy iibrtv|iail» 
he bom a beggar, and bved In pov«iif)F^' 

fCXau, EUifa-l 

Btixa. Oheavm! my children.^ ..Jiajr^ttshMt 
jott here 1 hew latfaai f 

€lau, Toa4riHdl lEottlr al, taHkm «it. . u 

Eliaca, DottotjaskyoBraafttyteflML 
' Char, Whatdo you fiearl 

J%fo. We will afi defend you; 

Mar. And I done to day am WMth a lb«lisand« 

£!eh. ThemagisftiateasaheadyinfDfihedof aOk 
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Con. Qoal tndimento t 

(entrando infuria.) 
Mar. Ehi ! dioo — con le buone^ (oi Con J) 

Con. CelMO-^volendo rammemorar U corUrai.J 

Mar. £ un Qomo d* onor. firUerrompendJ 

Con. Loca — (cerando at luL^ 

Mar. B in prigume. (c. o.) 

Dove aneoia per voi, se &te chiasBo^ 
fit piepara una camera decente. 
Con. Ehf-giaio al Ciel — (minaeeiarttlOf 

Mar. Non &te il prqpotente. 

(opponendoti. 
Con. La Contea di ginocanni loaon capaoe. 

(con^/brza. 
Mar. Ed k) mi ginooo il MarchesatD. (egual.) 

Mar. Glui id vuol fikMofia.: 
Jo aarei ^a penuaaot 
8Uv, Dunque il caao. 
CeU. ncaaoifltessa 
Mar. Ccme. 
Con. Oh bella { 
8Uv. Innoiad&, 
Mar. Fifflia rea. 

Con. FiKMofia — ^me la godo in verita. 
Mot, Tvl Tiiaienroohl qualeoocMo. - 
SUv. Ei fa lervo per amcMr. 
Mar. Tucheardir. 
CeU. Fteta. 
Con. RijSor- 
Mar. Sirigor. 
CA. Ah qual aflanno. 
JMbr. Ho ^dao^ e vi condanno 

A spoearvi e atar eon me. 
Cml Imbecille. 
M»r. Achil 
BUo» Oeaaate! tfpemeoDio^ 

Per me non V* h\ 
JBHta, Come fronare il manto 
tn qneato 8tofo,Oh Dio ! 
Ah ehe V a£hnno mao 
Qiftfidllar mtia. 
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Con, Whattieacheiy! 

Mar, Ah ! I say. • , • floAly. . . . 

€km, CdflUB.... 

Mar, Is a man of faoooiir. 

CfM, Luca. ■ •• 

Mar, Is in prison, when a place will be prepared 
for you if you make any noise. 

Cim. I swear to heaven.. •• . 

Mar, Do not play the boaster. 

Con, I can afford to let my Connty. 

Mar, And I my Mavquisate. 

Con. What would you do in my skuation 7 

Mar, Here is need of piitloeophy: I would be al- 
ready persuaded. 

^v. Then the case. 

Cw. Is the same. 

Mofr, True. 

Can, O charming. 

Sylv,^\% is the same with us. 

Mar, Guilty daughter. 

Con, Philosophy, I rejoice in truth. 

Mar. You, vile slavey what excess t 

Sulv, He is a servant for loYe I 

Mar. What boldness. 

Cela, Mercy. 

Cou, Cruelty. 

Mar. Yes^ cruelty. 

Cda* Oh sorrow. 

Mttr. I have decided, and condemn you to ttarfy 
and live with me. 
Con. Simplaton. 

Eliza, O neaven, how in this condition can I res- 
train my tears I Ah how I falter with the excess of 
sorrow. 



Elit. TbI mii^^to, tsnto giubiio 
on il DBodolor. 



Ahm (ttiMle BgenenM 
lUcnmpmnil MO **«. 
JEte. Ddkpcji^4ddll-c«« 
- NonrefieHcorndiBli. 
Air tdM a Unto ban 
Ta iBDUiito il mSo ftamet 
S« dci piuiK^ B dai «o^ 
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Onmt. I ctn no longer zeaist, my duldien mcmtb 
iD3rp8rdon. 

misa. Such a momait, snch ptwsaM oompenMtes 
me for all my grief. 

All, A great and generous mind, will be a compen- 
sation for ner sorrow* 

Eliza. My heart cannot sustain such joy and 
pleasure ; I Mse my senses at the idea ol such nappt- 
IMS8, if heaven give me such areoompense for my sor* 
low, the very mtmmey of soflSning wiU be sweet to me. 

AU, toUh the Chmiu, 

To day has heaven shown to man that Vhrtue does 
BOtpeiiHi. 
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